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Year in Review Friday January 06, 2023  
6 to 9PM

319 N 11th Street 
Unit 2N

Call or text for entry
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Most years in lieu of resolutions i spend time putting together a text 
document which helps organize my interests/direction for the year. 
In general my relation to time is quite manic, I oscillate between a 
fixation on stretching every second of everyday to being paralyzed 
by the lack of certainty that the future brings. This year was a period 
of transition but I think this is a phrase that I repeat with each new 
year, or maybe it’s more so a return to, the baseline experience 
being one of utter confusion.

STUDIO 
[] Design/Content Organization (Technology) 
[] Poetry/Writing/Type Design (Language) 
[] Image Making/Mixes (Story Telling)

GOALS 
[x] quit my dang job 
[x] skate more 
[x] draw more 
[x] run 
[x] read more 
[] new web presence (minimal) 
[] new offline archival system (start w/ harddrive) 
[] gym 
[] save money

TYPE OF WORK I WANT TO DO (1 of each) 
[] Teaching 
[X] Title design 
[X] Logos/Identity projects 
[] Clothing w/ caroline 
[] Custom casing/hardware and necessary devices 
[X] Furniture 
[X] Album Covers 
[] Illustration 
[] Books 
[] Lighting

TYPE OF WORK I CAN DO BUT WANT TO DEEMPHASIZE 
[] Website design/development

Applications 
[X] Type Condensed Program @ Cooper 
[] Skowhegan

Initial goals
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The start of the year was quite funny because I still had a month left 
at my job. There were tons of little things to take care of but for the 
most part I spent the month focusing on spending time outside.

01
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lettering-and-type 
20220104 
loyal2who

It was nice to start the year crossing off a collab that seems so 
obvious but has been hard to materialize since the beginning of our 
relationship. Ideally we do more than just a t-shirt in the coming year 
but it’s nice that we keep producing small experiments that show 
how our work fits together. I only did the design for the lettering on 
the back of the shirts. Caro killed the airbrushing/cut & sew.
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02 I hit my head a at the end of Jan while skateboarding, not hard 
enough that i went to the hospital, but hard enough to get a ‘very 
mild’ (doctors words) concussion. It’s the first time ive had a head 
injury that’s lasted this long (i ended up having brain fog for around 
2 weeks). It forced me to spend time away from screens outside of 
work which had been my go to method of escaping the stress of 
the day, usually caroline and i would watch dunkey play through old 
games that we never had the chance to (most recently donkey kong 
3d on the n64). Because of this i’ve spent more time ‘sitting’ in the 
feelings of anxiety/stress that i’d been encountering

For the past year or so I’d been much more affected by stress from 
work/stress in my life which is more often than not self imposed. 
There are these overarching feelings of inadequacy that i project 
onto smaller moments that are not representative of my entire 
character, but somehow i can delude myself into thinking that 
a shortcoming at work, or a temporary shortcoming in life, is 
indicative of a total failure that is just over the horizon.
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mix 
20220207 
sb051

https://sunday-brunch.net/assets/mp3/sb051.mp3

Anything good does belong to all of us

• Auxman - Yearsyears (Mony) 
• brent faiyaz - dead man walking (remix by catdog) 
• Pamela_ & her sons - dancing in the blue light 
• J. Albert - i know 
• Yung Raj - Nu Dawn 
• Rosie Lowe & Duval Timothy - Gonna Be 
• RxkNephew & 500 - (rare unreleased) 
• Slowdive - Silver Screen (Version 2) 
• DORIS - BUSS DOWN 
• Lifelover - En Sng Om Dig 
• SOUL GLO - NIGGA DONT UPLIFT ME 
• kruelty - into the grave 
• mortality rate - chapter six 
• Lobster Bisque - ESKULL∆†0R 
• Issam - Phantom 
• Higurashi Taishou - A (Reverse) 
• 6LACK - I Hate U (SZA Cover) 
• Yung Raj - hot rocks 
• DJ CLENT - Beatdown Murder 
• DORIS - Side Nigga Part I
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lettering-and-type 
20220318 
fivio_foreign-magic_
city

The director of the video wanted something that looked like the 
gaspar noe title credits from Enter the Void while also referencing 
strip club signage (no geographic specificity given here), the song 
takes it’s name from a famous atlanta strip club but was shot up 
in nyc (where fivio foreign is from). I had an unfinished project in 
undergrad that took a similar influence so i already had a workflow 
in mind as to how i could replicate the fast paced editing/color 
palette/effects they were looking for. Felt nice to contribute 
anonymously to a vernacular.

FIVIO FOREIGN FT. QUAVO
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building 
20220420 
studio_319n11th

Conor and I knew each other for a couple years prior to the pan-
demic but didn’t really start hanging out until 2021ish after running 
into each other at a skatepark close to my house. Timing worked out 
that he was leaving a larger loft apartment to a philly row home and 
needed a new studio space. We signed a lease on a spot at the Vox 
populi building right above chinatown. When first moving to philly 
I had dreams of studio like this one but had to settle for couches, 
basements, and my bedroom until this year. I think it was worth the 
wait, like a lot of things abstaining from an experience gives you 
time to mature.
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building 
20220504 
studio_loft

the first project i wanted to finish moving into the space was a 
lofted armature that i envisioned would support hanging shelving/a 
work table in an effort to free up floor space and increase workable 
square footage. I only ever finished the framing and sat in a chair 
working on the floor for the first 4/5 months...
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identity 
20220515 
theparkingspaces

Project initiated by Stephanie Miracle, Ramin Roshandel, Steven 
Antoine Willis. With thanks to John Englebert and Rush Jackson.

I’ve had a connection to Iowa City since 2018 when I designed and 
developed a new identity / website for the Center for Afrofuturist 
Studies (CAS) w/ Rush Jackson. CAS had a connection to Public 
Space 1 (PS1) which is a non-profit that, among other things, 
facilitates public art projects w/ an incredible core team. The 
director of PS1 reached out to me to introduce Stephanie who, 
alongside Steven and Ramin, had put together a project inviting 
individuals to come to the Chauncey Swan Parking ramp in 
downtown IC to listen to a series of audio pieces corresponding to 
different parking spaces on the roof of the ramp. The next phase of 
the project was going to engage more spaces around downtown 
IC and commission additional artists to make their own audio works 
and so, Stephanie wanted to have a designer(s) work to develop 
an interactive map that could be used to both to view/document 
the project remotely, but also serve as the primary mechanism 
for engaging with the audio tracks once you arrive on site. Along 
with designing and developing a website and visual identity for 
the project, we produced printable transcripts distributed digitally 
and through the Iowa City Public Library, qr codes installed onsite 
to allow people to access the website, and ‘album’ covers for the 
individual mp3 files that would be loaded onto mp3 players that 
individuals could check out from the library.

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 1 of 14

In this document

- Sitemap 
- Typography Option 1 
- Treatment Option 1  
   (Functional interaction) 
- Typography Option 2 
- Treatment Option 2  
   (Experiential viewing)

(2 - 3) 
(4) 
(5-8) 
 
(9) 
(10-14)

Goals

1. Establishing objectives of initial 
parking space site

Discuss what are the implications of pursueing 
one approach over another

2. Review site map/final aproval

3. Present typography/experiences

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 5 of 14

Treatment Option 1 (Functional interaction)
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 THE PARKING SPACE is a site-specific listening experience that reimagines 
a humble parking  ramp in downtown Iowa City** as a place of rest and perspective. 

 Chauncey Swan Parking Ramp 415 E. Washington 

 We acknowledge the land known as Iowa City 
belongs to the indigenous people of the Sac and 
Fox of the Iowa in Mississippi, Kickapoo, Omaha, 
Sioux, Otoe, Iowa, Ponca, Winnebago, Menomiee, 
Osage, Potawatomi, Ottawa, Missouri. We invite 

you to consider what your understanding of 
"public space" means as you listen. 

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022
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Typography Option 2

Highway Gothic (formally known as 
the FHWA Series fonts or the Standard 
Alphabets for Highway Signs) is a sans-
serif typeface developed by the United 
States Federal Highway Administration 
(FHWA) and used for road signage in the 
Americas.

The typefaces were developed to 
maximize legibility at a distance and at 
high speed.

Highway Gothic Regular

Aa Bb Cc Dd 
Ee Ff Gg Hh Ii 
Jj Kk Ll Mm Nn 
Oo Pp Qq Rr Ss 
Tt Uu Vv Ww Xx 
Yy Zz
0123456789

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 2 of 14

Site Map

1. Page Title

2. Navigation

About & Location 
Listen & Read 
Survey & Feedback

3. About & Location

a site-specific listening experience that reimagines a humble parking ramp in downtown 
Iowa City** as a place of rest and perspective.

Chauncey Swan Parking Ramp 415 E. Washington

You may walk, bike, or drive to the parking ramp. Having a car is not necessary for the 
experience. If you drive, we recommend you park your car on the Levels 1, 2, or 3. Parking 
is $0.75 an hour. The space is wheelchair accessible.

We acknowledge the land known as Iowa City belongs to the indigenous people of the 
Sac and Fox of the Iowa in Mississippi, Kickapoo, Omaha, Sioux, Otoe, Iowa, Ponca, 
Winnebago, Menomiee, Osage, Potawatomi, Ottawa, Missouri. We invite you to consider 
what your understanding of “public space” means as you listen.

4. Listen & Read

Audio

a. Stream the full 27 min piece (audio player)

b. Choose your own adventure 
start here 
418 
444 
427 
451 
480 
515 
502 
the one that doesn’t exist 
530 
531

c. Download the full piece for offline listening

Written

a. Download the transcript of the piece (link 
downloads pdf file)

5. Survey & Feedback

Let us know about your experience by 
taking this short survey

If you are on instagram take a picture 
and tag us: @the_parking_space

6. Footer

Created in collaboration by Steven Willis, 
Stephanie Miracle, and Ramin Roshandel

Site by Rahul & Rush

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 6 of 14

A
B

O
U

T
 &

LO
C

A
T

IO
N

L
IS

T
E

N
 &

R
E

A
D

S
U

R
V

E
Y

 &
F

E
E

D
B

A
C

K

A
B

O
U

T
 &

LO
C

A
T

IO
N

L
IS

T
E

N
 &

R
E

A
D

S
U

R
V

E
Y

 &
F

E
E

D
B

A
C

K

 Stream the full 27 min piece

418 444

427 451 480

515 502

530 531

the one that
doesn’t exist

start here

Choose your own adventure

00:00 | 27:34

Treatment Option 1 (Functional interaction)

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022
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Treatment Option 2 (Experiential viewing)

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 3 of 14

Site Map 
https://rahulshinde.github.io/theparkingspace/

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 7 of 14
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 Stream the full 27 min piece

418 444

427 451 480

515 502 the one that
doesn’t exist

start here

Choose your own adventure

00:00 | 27:34

00:00 | 27:34

Treatment Option 1 (Functional interaction)

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 11 of 14

Treatment Option 2 (Experiential viewing)

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022
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Typography Option 1

DIN 1451 is a sans-serif typeface that is 
widely used for traffic, administrative and 
technical applications.

Dinish Expanded Dinish Expanded Round 
Custom modification

Aa Bb Cc Dd 
Ee Ff Gg Hh 
Ii Jj Kk Ll Mm 
Nn Oo Pp Qq 
Rr Ss Tt Uu Vv 
Ww Xx Yy Zz
0123456789

Aa Bb Cc Dd 
Ee Ff Gg Hh 
Ii Jj Kk Ll Mm 
Nn Oo Pp Qq 
Rr Ss Tt Uu Vv 
Ww Xx Yy Zz
0123456789

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022
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 Stream the full 27 min piece

418 444

427 451 480

515 502

530 531

the one that
doesn’t exist

start here

Choose your own adventure

00:00 | 27:34

Treatment Option 1 (Functional interaction)

Rahul Subhash Shinde + Rush Jackson The Parking Space 
Design Round 1 
March 09, 2022

Page 12 of 14

Treatment Option 2 (Experiential viewing)
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abcdefghi 
jklmnopqr 
stuvwxyz

0123456789
0123456789

Modification to Highway Gothic, a sans-serif typeface developed by 
the United States Federal Highway Administration (FHWA) and used 
for road signage in the Americas.

identity 
20220515 
theparkingspaces
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the 
PARKING 

SPACE

A site-specific, listening 
experience for top floor 
of a four-level parking 
ramp in downtown Iowa City

Created in collaboration by
Steven Willis, Stephanie Miracle, and Ramin Roshandel

Illustrations by sayuri sasaki hemann

Audio
TRANSCRIPTS

the PARKING SPACE

9

the PARKING SPACE:
audio TRANSCRIPTS

424
SPACE #

Steven’s Voice: 

S PACE  424

When I was a child, I remember 
lying in bed one-night staring 
at the ceiling petrified.

I was six years old and entered a 
new moment of self-awareness. 
I learned I could breathe. You 
see that day in science class, 
I learned what the lungs were. 
The way they filled and expand 
in cohesion with the lift of the 
diaphragm. I was determined to 
make sure I was the best breather 
and kept an eye on my body to 
make sure I was doing it properly. 

(Sound of breathing) 

I stared down at my belly, 
watching it rise all the way to the 
top and pushed my breath out until 
it passed well beyond my ribs. I did 
this the whole day until bedtime, 

where I reached a dilemma. If I 
go to sleep, how will I breathe? 
We’re all like this in a way. 

As we become older, we become 
obsessed with control. It’s in our 
make up as Americans, as Iowans. 
An effect of humanist thought that 
puts us in the center of the world 
that doesn’t exist unless we’re 
having constant doing or effort. 

In truth, my body never needed me 
to breathe. In the same way, the 
sun never needed my permission 
to shine. Or the river below you, 
does not need your permission to 
flow. It just does because it is. 

(sound of water, a  
trickling stream) 

When I prompt you to breathe, in 
essence I am asking you to return 
to the simple. To the awareness of 
just being as you are. To relinquish 
trying or doing, but just be.
 

Continued on next page ––>

the PARKING SPACE:
audio TRANSCRIPTS
the PARKING SPACE

17

530
SPACE #

STEVEN’S VOICE: 

S PACE  53 0

Make your way up to the 
top. S PACE  53 0. 

I will tell you a story 
while you walk.

A therapist told me once, 
there is a difference between 
transparency and vulnerability. 
A transparent person is like a 
water hose on maximum ready 
to spew out all their secrets, 
their confessions, and short 
comings, but no repercussions. 
But a person who is vulnerable 
is like the mouth of a river. Both 
ready to give and to receive. Look 
down at those two arrows below 
you. They point in two directions. 
They live in a flow of exchange, 
of sensitivity and accountability.

I want to ask you, when was the 
last time you allowed yourself 
to receive? Was it a gift? Was 
it love? A shared moment?

When was the last time 
you allowed yourself to be 
moved by another person?

Or allowed yourself to be 
inspired by the mundane?

Reach out and touch the 
concrete edge in front of you. 
Grab it. Squeeze it. Receive 
from it. What does it have to 
offer you? Is it knowledge? 
Is it a warning? Is it history? 
Now just breathe. Receive.

(Ramin’s music, an easy crescendo 
of tones and drones building into 
something pulsing and bright)

2

S PAC E  0 02 .  Listen.

(Shimmering, echoing  
keyboard chords)

My name is Jason Snell.

(chords continue)

In 2018 I created Mutable Sequencing for 

this Parking Ramp. The piece was a 5-story 

public art installation that explores how 

memories change over time. Pedestrian 

movement through this parking ramp’s 

stairwell triggered the installation’s 

lights and sound system, creating music 

and light animations. The installation’s 

opening event created the original 

“memory” - a specific sequence of notes 

(major keys, bright and  
luminous sounds)

- which is slowly mutated over time 

by the visitor’s movement, reflecting 

how our memories change each 

time we recall them. Now you will 

hear a memory of the memory. 

(chords and notes from the 
keyboards climb higher up the 
scale. The tempo is not rushed 
but like an easy walk up a 
staircase)

002JASON
SNELL

CAPITAL ST. 
PARKING RAMP

2

S PAC E  0 0 4.  This place is known as the 

Black Hawk Mini Park. Feel free to take 

a seat. Let me tell you about this place. 

(music plays. The banging of 
a large deer hide drum by 
many hands striking in unison. 
Voices rise. The songs sings of 
a Thundercloud. The voices are 
of Meskwaki Nation. The song 
continues as Dawson’s voice 
comes in…)

DAWSON
DAVENPORT 004

Continued on next page ––>

BLACK HAWK
MINI PARK

005

6

007

4

M. MILLER
&

DAVID HURLIN

OUTSIDE LINN ST. 
ENTRANCE OF SENIOR 

CENTER
28 55240 S LINN ST.

Continued on next page ––>

David’s written response 
to Margee. Text typed on a 
typewriter. Errors are as 
appeared on the original page.

i begin typing at 4:33

my favorite John Cage piece but that is besides the spoint

Margee sasys words never disappear

and that is whey i choose the typewriter

the eror and percussion is hammered into the page

and the reverberatios echo into the time capsule

of th ecompressed universe

but my journey to space seven resolves in a way

that i find to epic and meta

for a sound aritst

the reference to 4:33 is perfect

just like th old post office

just like the sond of rain and feet and dogs

i wanted to take my field recorder

and sit on the benches Miller talks about in the beginning

i was curious just to listen

“listening=now”

the PARKING SPACE

5

the PARKING SPACE:
audio TRANSCRIPTS

 INTRO 

Yes, we knew a parking ramp 
as a double helix before it was 
discovered in your DNA.

It can be argued that the urban 
eyesore that is the parking 
ramp is one of the most 
unappreciated invention of 
necessity of the industrial age. 
The slab of brick and concrete; 
these lines and layers were 
sparked out of a need for us to 
be still. Ambience cuts out.

We are all here, right now to 
reclaim it for that very purpose 
here on the fourth floor. We have 
re- imagined this as a place of 
rest and new perspectives.

(Ramin’s music comes in, swelling 
electronic sounds with light 
percussion)

So come on, take your 
mind out of overdrive.

Pick a spot. How about 
space 418?

Put yourself in park  
( )  and breathe. 

There you go.

Welcome to the Parking Space.

the PARKING SPACE

13

the PARKING SPACE:
audio TRANSCRIPTS

480
SPACE #

Look at the golden capital right in 
front of you. Notice the flag. Look 
at whether its drifting, blowing 
in the wind, or still by the air’s 
idleness. If this flag was full of ego, 
it would question itself if it isn’t in 
its full flare and flow. It would feel 
less than in stillness. We humans 
do that. Notice how we respond 
when we are not busy, if we aren’t 
on the go. How we question our 
own self-worth, but regardless of 
whether this flag is rested in the 
arms of a soldier’s widow, or if it 
is draped over the soldiers of an 
Olympian, it is still a flag. And 
you are still you. Regardless of 
your accolades or possessions. 
Take a moment, breathe, and 
understand that you are perfect 
just the way you are. Integrate 
the music that you have at the 
ending into Steven’s speaking. 
SO that the speaking and music 
end almost at the same time. 

2

Intro
(Steven’s voice)

Parking S PAC E  0 01 .  Yep, here we are at 

a literal parking ramp. The busiest parking 

spot in downtown Iowa City. But here we 

won’t park, we will move as we listen. 

We will keep our bodies in motion as we 

hear and see. Come with me down to the 

corner of Burlington and we can cross 

the street. As you listen, walk with me 

along the other side of the street so you 

can get a good look at this big concrete 

structure and the colors and words and 

bodies painted on its side. This track should 

give you enough time to walk down along 

the Voxman building and then reverse 

the path back to our starting place. 

Come on. Let’s go.

 

(Music description forthcoming)
 

(Caleb’s voice)
It starts with a question,

All good growth does,

But see, we live in a world full of answers.

Everyone’s got them but

Too many left their ears at home.

Do you hear that?

It’s the times, they are a changing,

Rearranging the sounds of the city,

The movement is the melody,

Meaning they made a mold

And we break it. Don’t take it

For granted that we are

The voices our ancestors needed,

The beat that blesses progress,

The symphony of our salvation.

 

Are you listening?

This city speaks its mind,

The people protest in the streets 

And in the sheet music,

On the page and on the stage,

It’s no wonder we’re so loud

But now it’s your turn to turn down

All the answers that keep you stable,

Sit at the table with us,

And sing a song of questions,

Like what is music?

001

Continued on next page ––>

Caleb Rainey 
& 

WAVE CAGE

capital st.  
parking ramp

201 CLINTON ST.

3

fascinated me was that the blindfolded 

dizzy person in the center of the room had 

no way to know whether there was anyone 

in any corner. Literally anything could’ve 

happened while they were spinning. And 

by the time the picker stops spinning, 

everybody is frozen in place and the room 

has fallen silent. There was no way to 

know. So what the picker had to do was 

imagine. Where might all the people have 

gone? Where might all the people be?

I think about Four Corners every so often 

when I get bogged down in the hereness 

of “here”. Every so often, I remember my 

superpower. This superpower that we 

all have—to be both here and there at 

the same. Will you imagine with me? 

For this very special game of Four 

Corners, let’s forget about the spinning, 

forget about the blindfold, and just pick 

corners. I’d like to tag team this if that’s 

all right with you. I’ll take care of the 

counting and pick the corner—it’ll be one 

of the intersections that surrounds these 

buildings here—and you can take care of 

the imagining. Sound okay? Then let’s go.

10 – 9 – 8 – 7 – 6 – 5 – 4 – 3 – 2 – 1. 

(dings, clanks, click, clacks and 
a tambourine accompany each 
number)

I pick Corner Number Three. Madison and 

Washington. Do you know it? If so, you can 

go there in your mind. If you don’t know 

it or you don’t want to imagine the real 

thing, make it up. That’s sort of the point. 

Imagine the place. Who’s there? What are 

they doing? Where were they going before 

we so rudely interrupted their journey? 

Take in what you can. And come on back.

10 – 9 – 8 – 7 – 6 – 5 – 4 – 3 – 2 – 1. 

(dings, clanks, click, clacks and 
a tambourine accompany each 
number)

I pick Corner Number One. Clinton and 

Jefferson. If you know it, see it. Or make 

it up. Imagine the place. See some 

people. Feel the things. Who’s there? 

What are they talking about? Take in 

what you can. And come on back.
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(ambient sound of outdoors 
space. A large crowd has 
gathered. You can hear hip hop 
beats and cheering).

(Chuy’s voice)

S PAC E  0 0 5 . Take a seat, there is a lot of 

action to watch here...depending on when 

you’re listening to this there could be a 

grip of dancers pouring themselves out 

onto the concrete before you. Expressing 

themselves through dialogues of movement 

on slabs of rolled out linoleum. If the time 

aligns and we’re sharing space together 

then you may be engaging with me in 

multiple ways. By listening to my voice, 

yes, but also through watching me move 

in sync with the rhythms emanating from 

the speaker we have illegally plugged in to 

the city’s electricity. Grand gestures angled 

onto unforgiving pavement. Footwork 

and freezes done whether or not there 

are spectators watching. Or whether or 

not they get what we’re doing. Or if they 

understand the stories behind the action. 

That’s the beauty of this. The conversations 

are happening whether you are privy to 

them or not....But of course, like I always 

do. I’m getting ahead of myself. Hi. My name 

is Chuy Renteria. I’ve lived in Iowa all my 

life and in most of that life I’ve identified 

as a dancer. As a BBOY to be specific. A 

lot of people know it as breakdancing 

but we prefer Breaking. Bboy stands for 

Break Boy. But compared to these other 

folks I’m dancing with, I’m no boy. At the 

time of this recording I’m 36 years old. I’ve 

been dancing longer in my life than not 

dancing. I started when I was 13 going on 

14. Which means I’ve been dancing for 22 

years. In Breaking contexts I’m ancient. I’m 

a dinosaur. It only takes a bit of watching 

us on these ped mall bricks to see that this 

dance is unforgiving. Most dance forms 

are. I’m about 16 years older than most of 

the other dancers with me, the majority 

of them undergrads. Their life’s path’s are 

only beginning. This is all to say that I’m in a 

unique position to talk about this space and 

CHUY
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(Justin’s voice)

S PAC E  0 0 8.  Here we are at the Tower 

Parking Ramp and right in front of you, you 

might notice the weights and chains of its 

big clock. It is marking the time. The time of 

right now. The music you are about to hear 

is special. It is linked to a very specific time 

and space, different from the ones you’re 

in now. It was completely improvised. What 

you are hearing will never be performed 

again. As you listen we invite you to explore 

this parking ramp, go up its elevator, look 

around its structure, or walk around the 

street, find a bench. As you move or sit and 

listen, notice how the space you currently 

inhabit can overlap with the unique moment 

this improvised musical piece emerged…

(Music:
The bass thumps and scratches.
The guitar rings and echoes. 
The saxophone moans and slaps. 
The three become one, and two, 
and three again.)

WOMBAT

CLOCK TOWER
PARKING RAMP

ENTRANCE
LINN & IOWA ST

10 S LINN ST.

2

008

the PARKING SPACE

3

the PARKING SPACE:
audio TRANSCRIPTS
the PARKING SPACE

CREATED IN COLLABORATION BY
STEVEN WILLIS, STEphanie miracle, 
& ramin roshandel

Illustrations by 
sayuri sasaki hemann

The Parking Space is a site-
specific listening experience 

that reimagines a humble 
parking ramp in downtown 
Iowa City* as a place of rest 

and perspective.

We acknowledge the land known as Iowa City 
belongs to the indigenous people of the Sac and 
Fox of the Iowa in Mississippi, Kickapoo, Omaha, 
Sioux, Otoe, Iowa, Ponca, Winnebago, Menomiee, 
Osage, Potawatomi, Ottawa, Missouri. We invite 
you to consider what your understanding of 
“public space” means as you listen.
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Voice of Sasha Jakob:
Parking S PAC E  0 0 6 . Sure, it’s not exactly 

a parking lot but for folks who have young 

children this is a place to sit down for a 

moment. Sit down on the bench and if this 

one isn’t free you are sure to find another 

spot to sit for a moment. Look up. Does 

it look like rain or sunshine? Are we just 

at the beginning or the end of this day?

 

(upbeat music begins. We hear 
the voices of many, many people; 
young and old singing in harmony 
together.)

Sun is shinin’ in the sky

There ain’t a cloud in sight

It’s stopped rainin’ everybody’s in the play

And don’t you know

It’s a beautiful new day, hey hey

Runnin’ down the avenue

See how the sun shines brightly in the city

On the streets where once was pity

Mr. Blue Sky is living here today, hey hey

Mr. Blue Sky please tell us why

You had to hide away for so long (so long)

Where did we go wrong?

Mr. Blue Sky please tell us why

You had to hide away for so long (so long)

Where did we go wrong?

Hey you with the pretty face

Welcome to the human race

A celebration, Mr. Blue Sky’s up there waitin’

And today is the day we’ve waited for

Oh Mr. Blue Sky please tell us why

You had to hide away for so long (so long)

Where did we go wrong?

Hey there Mr. Blue

FAMILY FOLK
MACHINE

PLAYGROUND @
THE LIBRARY

210 S DUBUQUE ST.006
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SPACE #

STEPHANIE’S VOICE:

S PACE  5 02

(ambient sound and light wind)

Thanks for joining me here. 

I am over here at 5 02 .

You know, I came up here to get 
some fresh air and to be alone, 
and to just see the sky. Do you 
see that very tall tree sprouting 
up on the horizon? Look over 
to 414 and you will see it. I love 
that tree. And honestly, I came 
up here to dance. Because, you 
know, no one is here, but I can still 
feel like I’m a part of the world, 
but nobody cares if I’m dancing, 
so I put my headphones in and 
you know, just let myself loose.

Would you care to dance with 
me? It’ll be really easy I promise.

(Music by Carlos Gardel, a tango 
from the year 1911)

Take a deep breath and feel 
your feet on the ground music 
starts here-ish, and just 
sway side to side. Step side, 
back, step side, step front. 

Right side, back, left side, 
front. Step back, side, front, 
side, back, side, front.

You’re doing so well.

Yeah, go for it, freestyle! You 
look great. It’s so nice up here.

(Music continues for another 1.5 
minutes and fades away)

4
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Intro
(Margee’s voice) 

Parking S PAC E  N U M B E R  0 07. Welcome. 

You might have noticed the two benches 

behind you. If you would like to take 

a seat. No need to feed the meter.

 

You are listening now. We are listening. 

I have been listening for fifty years. 

To words. 

In Iowa City. 

 

Words that were written down in Iowa City. 

Writers who were writing words in my 

first days in Iowa City in the 1970s.

Writers who were teaching in EPB, 

writers who were practicing in EPB.

All of them sharing their words in Iowa City.

Raymond Carver, John Irving, Chuck 

Miller, Rita Dove, Jorie Graham and 

their friends, and their enemies.

Words that never forget Iowa City.

Writers who never forget Iowa City.

We listen still today. We read still today.

Words that were written down in Iowa City. 

 

Now, every day, we walk through words 

in a place that is poetry and writing.

Words have always been the currency of 

communication, long before this place 

came to be called the City of Literature. 

Writers writing words that were mailed 

out of the Old Post Office behind you. 

Their words left Iowa City from the 

Old Post Office only to return in 

books, through the Old Post Office, 

into our shops, into our hands. 

How important this old building was. And is. 

The Beaux-Arts Post Office is perfect. 

The old place for sending Iowa 

City’s great art into the world.

 

Those words show you how important 

all that you read and hear and see in 

this old downtown was. And is. 

Buildings come and go; abandoned 

and broken down into bricks and 

boards and replaced by the landscape 

you see before you now.

But words never disappear.

 We will always listen to writers’ words 

in the air of downtown Iowa City. 
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531
SPACE #

STEVEN’S VOICE: 

You reached S PACE  531 

My hope is that you leave better 
than you came. Take a moment to 
glance around the space notice 
Familiar spaces now magically 
unfamiliar when heightened with 
a new sense of awareness
  
Notice the light. Notice the 
shapes. Notice your body. 
Notice your breath. 

The rigid edges of the 
architecture more soft. 

Thanks for joining us up here. 
We hope we feel your feet more 
solidly on the ground and the 
wind around you more gently. 
And you are always welcome 
if you ever want to come 
back. We will still be here. 

(Ramin’s music swells and fades)

3

002

Since the moment of

crossing the Big River, 

Westward direction

then the fog

to make our escape, 

Women and children

Eluding the rage, 

Crops planted and left, 

Destroyed to starve 

the village wept, 

Deep in the hearts

 a vision, 

 bundles kept,

Stashed in the grass

 Of the Black Soil, 

Birthed a new dream

A Land to raise our

 Children

And to plant our 

 Crops, 

An earth 

 with all we need

To survive each day

 Until the sunsets, 

 Stop

A place to host

 of lodges, 

and to hear

 our echoes, 

A place of the 

 new river,

A place to 

 leave our shadows

A place to dance free, 

 and to sing the

Songs that made

 The sun weep. 

Land for prayer, 

 to keep alive,

A dream

 A speech, 

ao unique, 

 that even

plants could

 understand, 

And they’d talk 

 back too.

Share the stories

 of traveling, 

from times, 

 off the 

  Sabretooth,

A new hope born,

 a passing turmoil

From the mining of lead, 

 to the new river

   a homestead, 

A new crop, 

 a new village

NO more war, 

 Passing of the torch, 

in a land, 

 that possessed

  so much more, 

Comes a future

 for the children

Of the yellow earth’s

 and the red earths, 

something better

(music continues and 

voices grow more 

powerful together).
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it was a day of gentle rain and i held the field recorder

up to th skin of the umbrella

after a few minutes of ambient sound

from space seven

space seveeeeeeen

i wanted to hear if what i had captured was good

or if i needed to get another take

so i put my headphones on 

and the sound was impossible to hear

because it sonded xxxxx exactly like where i was currently sitting

space seven sounds mixed with space seven sounds of the past

and even though there is the illusios of disappearence 

there are actually an infinite number of space sevens

i’m excited to hear what you do
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444
SPACE #the PARKING SPACE

STEPHANIE’S Voice: 

S PACE  4 4 4

(whispered) 

S PACE  4 4 4

Place your hands on the wires. 
Look down and listen.

(Ramin’s sounds. Sparse, percussive, 
metallic, multidirectional.)
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001Caleb Rainey 
& 

WAVE CAGE

capital st.  
parking ramp

201 CLINTON ST.

What is art?

What keeps us tethered?

What pulls us apart?

 

I used to think I knew it all,

My experience the monolith

Of humanity, until I looked around,

Asked what’s that sound?

And heard the pulse of the people,

Saw the writing on the walls.

This city says sacrifice your comfort,

Come forward with us,

Explore the possibility of being wrong,

And being different

And learning the difference.

It’s scary, I know. 

To admit that you don’t know,

But good growth starts

By asking the questions.

 

And the answers aren’t as important 

As how we get there.

Fair and free is what we

Long to be but the journey

Is half the battle and

Half the beauty,

Don’t you see?

 

The future is a mystery

To me and to you

But the now is about listening

To me and to you

And here, we are

Writing a new verse for the universe.

 

(music continues alone. Repeating 
and reinforcing earlier themes. 
Glowing and growing until it 
begins to soften into silence.)

the action going on here. It’s officially called 

the Black Hawk Mini Park but we never 

call it that. It’s been so long that I don’t 

even remember the first time I’ve danced 

here. It was back in high school when we 

got to dance with the cool older college 

kids. Even back then we simply called it 

the ped mall. As in, “yo its Friday night we 

gonna street dance at the pedmall?” Its 

funny. The actual name of the spot was 

almost irrelevant. Many times it felt like the 

question should have been “Yo we street 

dancing?” cause that’s all that mattered. 

The physical act of it. Really this space 

was picked because of its central location 

and that there is enough of a flat expanse 

that we can properly move about the floor. 

But like stories, locations and spaces are 

affected by the human beings in them. It’s 

all containers and conduits influencing one 

another. The space becomes something 

different  to those of us that experienced it 

in this special way. I have stories tied to so 

many summers where we danced at this 

spot. Stories of heated battles between 

rivals. Or confluences of people that met 

through the action. One time there was a 

circus group traveling across the country 

in a van fueled by the thrown out grease 

traps of our nation’s fast food restaurants. 

When we got to this spot to dance they 

were already here gathering a crowd. We 

ended up sharing the stage with them for 

a night I will never forget. I’ve never seen 

any of those people again and that’s okay. 

There’s this ephemeralness with dance 

that is quintessential human experience. 

In that its’ a little sad. It happens and if you 

weren’t there to observe the action it didn’t 

happen. Like right now, if you’re listening 

in the middle of winter, or something, 

I’m imagining that you’re imagining us 

contorting on the ground. Scuff the 

ground with your foot. Now picture our 

feet punctuating that same brick. An 

articulation of polyrhythms through our 

Nikes and Adidas. But imagining it is not the 

same right? Hearing about it or shoot even 

watching video of it pales in comparison 

to experiencing it then and there. Dance 

3
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 INTRO 

STEVEN’S VOICE:

Intro

[Light ambience of footsteps]

Okay, quick story. Did you 
know that the early American 
parking garages weren’t called 
garages? But motor motels. 
And that in the early days of 
the invention, parking garages 
were nothing more than single-
layered buildings unrecognizable 
to the public. Sometimes they 
even used horse stables. Yes, 
the early drivers parked their 
horse-powered vehicles next 
to that of actual horses.

There were over 23 million cars 
on the road by 1929 and America’s 
busiest cities began to panic on 
where to put them. That’s when 
parking garages or parking ramps 
became a lynchpin for every 
hotel or shopping mall in the 
United States. From the multi-
layer valet driving services to 
the automated elevators lifting 
your car to the sky, placing it 
in a neatly fit row to the most 
impressive style of Baltimore 
with the spiral of cars going down 
and another spiral of cars going 
up dubbed the “Double Helix”.

Continued on next page ––>
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SPACE #

Stephen’s Voice:

S PACE  4 8 0

(Ramin’s music, deeper tones and 
drones brightening from time to 
time. Abstract and electronic)

Here we are S PACE  4 8 0 

We are all familiar with the 
word ego. It entered into the 
American lexicon right around 
the time of Freud, and it has 
been quoted everywhere from 
classic literature to rap songs. 
But in world of mindfulness, 
the ego is more than just blind 
narcissism, but an issue of 
identity. An existential crisis 
of self. Ego could be fear, or 
guilt, or victimization. What our 
ego fears most is what most 
humans fear, and that’s death. 
Your ego is a living breathing 
thing. It is your false sense of 
self. One that defines you by 
what you have, or who you know, 
or what has happened to you. 
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(A M BI E N T  O U T D O O R  S O U N D S)

MIC A H ’ S  VOIC E :

S PAC E  0 03.  See the Old Capitol building? 

The one with the big gold dome. That 

is where we’re headed. Take your time. 

Make sure to cross with the cross walk 

sign. Traffic can be busy here depending 

on the time of year. All sorts of events 

have happened at this intersection. 

Notice what might be happening around 

you now. Take your time. We’re headed 

over to the park in front of the building. A 

good place to park yourself for a while…

Now, here you are. You are here—in the 

center of the universe, just like we all 

are, surrounded by strangers and old 

trees and other people’s memories. You 

can rest here for a while beside the Old 

Capitol. You should. Take a load off. It’s 

been a long couple years, hasn’t it? 

Can we play a game? The shape of this 

place, this Pentacrest space, reminds me 

of a game we used to play when I was 

a kid. Four Corners. Do you remember 

that one? The idea was that one person 

stands in the center of a room and puts on 

a blindfold and spins around and around 

while counting to ten. And everybody else 

runs like mad to one of four corners. And 

then the person at the center finishes 

counting and picks a corner where they 

suspected there might be people. And if 

the picker picks your corner, you’re out. 

There was strategy to the game. Some 

would travel quietly so as not to give away 

their position, while others would make as 

much noise as possible until they reached 

their chosen corner to convince the picker 

that they had surely stopped off in a 

different corner. But the thing that always 
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SPACE #

Stephanie’s Voice:

(ambience of street noises) 

Trace your eyes slowly along the 
horizon to your right and keep 
going slowly. Slowly, until you’ve 
traced a three-hundred-and-sixty-
degree perimeter. Did you see 
those birds that just flew above us 
with that dazzling swoop? Wow. 

Feeling all this space around you, 
try taking a few steps backwards. 

Is this feeling of walking 
backwards scary or exhilarating? 

Keep going. Try. Backwards. 
Backwards. Backwards. 
There you go. Backwards. 

Sense the wind around you 
and notice if that creates an 
impulse in your body to move 
one direction or the other. 

Then turn around and walk 
to the corner, S PACE  424 
and peer over the edge. 

Look over the edge

Look over the edge

What is happening down there. 
What is moving? What is not? 

(Ramin’s music, a gentle 
introduction of faintly luminous 
tones and drones) 

Can you see your 
house from here? 

How far away is your house? 

How far away are you from 
yesterday? How far away are you 
from tomorrow? How far away are 
you from this moment right now. 

(music ends after this last 
question.) 
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SPACE #

Stephanie’s Voice with Steven’s 
Voice, Intermingled:

Space 515

Space 515 . Rusty bolts on a blue 
railing. Cigarette butts, an exit 
sign that has been crumpled and 
folded. You can hardly read that it 
says exit. Chips of paint gathered 
in corners. The dried surface, 
cracking surface of the sign 
that reads compact only, looks 
little like a desert landscape. 
Bits of the concrete wall that 
have worn off to expose some 
darker rocks. What looks like rust, 
rusty deposits in the concrete. 

Telephone poles and wires. Let’s 
walk past 516,  past 517,  over 
to 518  and walk towards the 
arrow pointing to the right, and 
I see an arrow pointing to the 
left. Yellow concrete with a bite 
taken out of the slab. And I keep 
walking and my eyes follow the 

big blue light post all the way 
up. Four circular lamps. Straight 
lines and curved. A far away 
painting of a bright red flower. 

As I walk around the light 
post, I notice a sticker on the 
side, the western side, that 
has a number four on it. 

And the paint of the sticker 
is chipping off and there is a 
very rusty rectangle above 
it, and it makes me think 
about the weather this place 
endures. Days of sun, rain, and 
snow. Sunset after sunset 
after sunset after sunset. 

(layering of multiple voices in 
repetition) 

It’s almost five today.

What time of day is it for you? 

the 
PARKING 
SPACEs

a series of site-specific 
listening experiences to 
invite rest, activation, 
and imagination around 
downtown Iowa City

Created in collaboration by
Steven Willis, Stephanie Miracle, and Ramin Roshandel

Illustrations by sayuri sasaki hemann

Audio
TRANSCRIPT

002

the 
PARKING 
SPACEs

a series of site-specific 
listening experiences to 
invite rest, activation, 
and imagination around 
downtown Iowa City

Created in collaboration by
Steven Willis, Stephanie Miracle, and Ramin Roshandel

Illustrations by sayuri sasaki hemann

Audio
TRANSCRIPT

004

We are listening through the years 

as though there is no yesterday, 

no tomorrow, only now. 

I am listening. We are listening. 

You are listening. Now. 

 

(David Hurlin sound improvisation 
based on a site-specific response. 
We hear a field recording of 
birds and traffic and the sound 
of a typewriter. Clanks and 
resonant gonging sounds from 
the nearby architecture. The 
sounds swell and fill space with 
gentle impact.)
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In this recording you will hear 
the voices of Nathan Platte, Ben 
Delgado, Naomi Peterson, Emily 
Salmonson, Andrew Sherburne 
and Aaron Holmgren. Enjoy.

Nathan:
S PAC E  0 0 9.  Take a seat if you 

aren’t already seated. There is 

plenty of space here. Take your eyes 

toward the big white rectangle. 

(sound of birds chirping and 
outdoor ambience)

The blank canvas. The film 

projector screen….

Emily:
Last year was really special for us because 

obviously it was our debut of FilmScene in 

the Park and we had not been around a lot 

of our regulars and a lot of our wonderful 

community members for over a year.

(sounds of birds and childrens’ 
voices playing outdoors)

Ben: 
Films take up space. 

Nathan:
 And we take up space. We sit among 

friends, strangers, family…archrivals. We 

whisper, laugh, eat, and hold hands. 

(outdoor ambience continues)

Emily:
We actually debuted FilmScene in 

the Park before we reopened indoors. 

So it was a really wonderful chance 

to be able to see everybody that we 

had been missing for so long.

Ben:
The history of film is a history of 

drawing people together.

(sound of 1907 recording of Billy 
Murray and harmonious chorus 
singing )   

Nickelodeons of the early 1900s were 

simple storefronts that cost a nickel to 
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009
enter. People came and went on their 

own schedules. Films were short. In 

between, musicians would lead sing-

alongs accompanied by colorful slides

(“Alice, Where art thou going.” 
song continues) 

 projected on the screen. Known as 

“illustrated songs,” this was music-

making for all ages and abilities. 

(“Alice, Where art thou going.” 
continues) 

Nathan:
Turn the pages of a Daily Iowan from 

1908, and you’ll find an advertisement for 

Brown’s Nickeldom, a nickelodeon that 

was just down the street from where the 

Englert theater is now: “New Feature! 

Mr. Leon Cole, competent tenor of the 

Western Vaudeville Circuit in Illustrated 

Songs [and] Piano Musical Imitations, 

Price will remain 5c to everybody.”

Emily:
Great. What is your favorite 

thing about working during the 

FilmScene in the Park shows?

(interior ambience of a cafe)

Aaron:
 The fact that it’s free. Cause anybody 

can walk up, and lik,  “hey, what’s 

going on?”  “We’re playing a movie.” 

“Huh, how much is it?” “It’s free!”

Emily:
 That’s perfect, thank you.

(orchestrated 1916 recording of 
the Victor Concert Orchestra 
playing “Chimes of Normandy”)

Ben:
 In the teens and twenties, lavish theaters 

called picture palaces offered more 

extravagant options. Palaces in large 

cities featured ornate lobbies, enormous 

screens, hundreds, even thousands, 

of seats, vast theater organs, and live 

orchestras that performed before 

and during the films. Picture palaces 

turned film into grand spectacle.

3 Continued on next page ––>
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(outdoor ambience returns)

Andrew:
The very first movie I ever saw was my 

fifth birthday, and my parents took me to 

the drive-in to see Return of the Jedi.

(theme of John Williams’ 
magnificent main title Return 
of the Jedi plays. Big, blasting, 
heroic sounding horns and then 
get turn down as if the power 
plug is pulled.

Outdoor ambience returns)

And I remember when that music hits at 

the start of the movie, just being transfixed 

by the size of that screen and there was 

something absolutely mesmerizing about 

it. And to look around and see all these 

other people sitting in the back of their cars, 

popped up on lawn chairs, whatever it was, 

all taking in the movie at the same time. 

And there was just a festive atmosphere. 

People were talking but it wasn’t too loud, 

you could still hear the movie. It just felt 

like you were part of a group of people 

that was really enjoying themselves.

Nathan:
During the baby boom of the 1950s and 

60s, drive-in theaters brought outdoor 

viewing to suburban and rural locations. 

Kids could play outside or nap in the 

backseat while parents took in a show 

without having to hire a babysitter. Drive-

ins are rarer these days, although there are 

still a handful in Iowa. But you don’t have 

to be in your car to enjoy a film outside.

Ben:
And that brings us here. Chauncey Swan 

Park. A sloped green, adjacent to a parking 

ramp with a dream-ready screen. It’s 

a space where local musicians play—

nickelodeon style-- to people meandering 

from the Farmer’s Market. On summer 

evenings, it becomes a drive-in theater 

where cars are optional and stowed 

away in the parking ramp. People set up 

chairs, spread blankets, share food. 

(outdoor ambience continues with 
more voices of children in the 
distance)
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(outdoor ambience)

Mary’s voice:

Parking S PAC E  01 0 . We hope you have 

found your way along the small creek and 

near to an overhead bridge. There is a mural 

here. Hmm, I never noticed that before. 

As you listen to Mary’s voice, you are 

invited to breathe, to move, to speak, 

to hear your own voice. Do you dare?

Feel the earth beneath you breathing as it 

is warmed by the changing season. Feel the 

earth’s breath move up through your feet 

into the throats of your two legs, up into 

your hips and pelvis, your belly and lower 

back, your chest. Feel the earth’s breath 

warm your arms. Feel it in your neck and 

throat and fill your skull. Feel the muscles 

of your body soften around with every earth 

breath. Feel the air on your skin. Let your 

lips part and feel the breath fly in cool and 

clear over those lips and the breath fly out 

warmed by the deepness of you. Notice 

where in your body you feel the breath 

move you. Place a hand on your moving, 

breathing center and imagine that that is 

where your sound lives, under your hand. 

Imagine sound lives in your belly breathing 

center, a pool of sound. Allow a bubble of 

that sound to burst up and out of you= huh. 

And another bubble- huh. And another- huh

Allow a fountain of those bubbles to 

stream up out of you- huuuuuuuuh

Imagine the fountain of your sound 

pouring up and spreading in the four 

directions of this garden space. Let your 

sound splash the space around you as if 

your sound were watering the plants.

And now gently bring your lips together 

and gather the vibrations of that sound 

onto your lips -huuuuhummmmm. Feel the 

vibrations of sound, the vibrations of you, on 

your lips. Taste them. Huuhummmmm Feel 

how they begin in the pool of your belly and 

travel up to vibrate your face, your cheeks, 

forehead, skull. Feel them gather on your 

lips and skull and pour out in a stream, up 

and out of you. Huummmmmmah. Speak 

your name feeling it begin in your belly 

pool of vibration and travel up and out 

over your lips. Do you know a poem or a 

favorite quote? Speak and feel your voice 

in your body. And see it land on the trees, 

the grass, the plants around you as if your 

words were vibratory wind blowing and 

being received by the plants around you. 

BESIDE THE CREEK,
UNDER THE BRIDGE

2

MARY
MAYO 010 010
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QR sticker templates, track covers, installation shots from around 
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Roadside Picnic

• teohalm - Sun on me 
• DORIS - Overzelous 
• CRIM3S - BREED 
• Clip - IDK MANE FAST MIX 
• HOOK - TO BE CONTINUED... [prod. lord pusswhip] 
• KANYE WEST - DO I LOOK HAPPY (FEAT. FUTURE) 
• MC RIDE interview 
• PISSGRAVE - Emaciated 
• SOUL GLO - Driponomics (feat. Mother Maryrose) 
• NICK KLEIN - PFEFFERSPRAY 
• MATTXIBARRA - Close to the Ground 
• DJ Technics - Show You (DJ SWISHA Bootleg) 
• love life all the time - Illness 
• Christoph de Babalon - Delinquent Dreams 
• Boy Harsher - Autonomy Feat Lucy Cooper B Handy 
• Lil Gin - Demons In My Soul Feat. Skinny Pimp 
• Worm - Subaqueous Funeral 
• Spectral Wound - A Diabolic Thirst 
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D J  S p y ,  F a b  5  F r e d d y ,  M a x  R o a c h ,  A d r i a n  P i p e r ,  B i l l  T .  J o n e s ,  B l o n d e l l  C u m m i n g s , 
C a r o l  D o u g l a s ,  C r e a t i v e  H u m a n  R e s o u r c e s ,  D a v i d  H a m m o n s ,  D e n i s e  W i l l i a m s ,  D J  S p y , 
F a b  5  F r e d d y ,  I s a a c  J a c k s o n ,  I s h m a e l  R e e d ,  M a t t h e w  G e l l e r ,  M a x  R o a c h ,  N a m  J u n e 
P a i k ,  N e w  Y o r k  C i t y  B r e a k e r s ,  P h i l i p  M a l l o r y  J o n e s ,  R a d i o  V e n c e r e m o s ,  R e d  M a n , 
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Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshi-
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Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschel-
bach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, 
Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherep-
nin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, 
Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan 
Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit 
Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblow-
itz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adri-
an Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative H u m a n  R e s o u r c e s ,  D a v i d  H a m m o n s , 
D e n i s e  W i l l i a m s ,  D J  S p y ,  F a b  5  F r e d d y ,  I s a a c  J a c k s o n ,  I s h m a e l  R e e d ,  M a t t h e w 
G e l l e r ,  M a x  R o a c h ,  N a m  J u n e  P a i k ,  N e w  Y o r k  C i t y  B r e a k e r s ,  P h i l i p  M a l l o r y  J o n e s , 
R a d i o  V e n c e r e m o s ,  R e d  M a n ,  S e n g a  N e n g u d i ,  S t e e l  P u l s e ,  Y a s u n a o  T o n e ,  C a r l e s  S a n -
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G e o r g e  L e w i s ,  G r e g o r y  M i l l e r ,  J o h n  L u r i e ,  J o h n  S a n b o r n ,  J o n a t h a n  B o r o f s k y ,  K i t 
F i t z g e r a l d ,  L a u r i e  A n d e r s o n ,  M i c h e l  A u d e r ,  M o l i s s a  F e n l e y ,  P h i l i p  G l a s s ,  R o b e r t 
L o n g o ,  T o m  B o w e s ,  T o n i  N o g u i e r a ,  V i t o  A c c o n c i ,  G e o r g e  L e w i s ,  G e r a l d  O s h i t a , 
J a c q u e s  B e k a e r t ,  J o h n  B i s c h o f f ,  L o u  H a r r i s o n ,  R a e  I n a m u r a ,  E l l i o t t  S h a r p ,  D a v i d 
V a n  T i e g h e m ,  E r i c  B o g o s i a n ,  F a b  5  F r e d d y ,  G l e n n  B r a n c a ,  J u l i a  H e y w a r d ,  L i s a  F o x , 
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r y ,  R i c h a r d  B a i m ,  D i e  T ö d l i c h e  D o r i s ,  D i e  Z w e i ,  D i e t e r  S c h n e b e l ,  S a c r a !  S t r a v i n -
s k y ,  W o l f s b u r g ,  J u a n  D o w n e y ,  A r t i s t s ’  T e l e v i s i o n  N e t w o r k ,  C a s t  I r o n  T V ,  F r e s h 
P o t a t o e s ,  P a p e r  T i g e r ,  M a y a  D e r e n ,  J o h n  S a n b o r n ,  K i t  F i t z g e r a l d ,  N a m  J u n e  P a i k , 
S k i p  B l u m b e r g ,  B l o o l i p s ,  K a t h y  A c k e r ,  K e n n e t h  K i n g ,  M a n u e l  D e L a n d a ,  M i c h a e l  O b -
l o w i t z ,  P o n t e a s e  T y a k ,  R i c h a r d  F o r e m a n ,  S y l v e r e  L o t r i n g e r ,  T e r e n c e  S e l l e r s ,  D J 
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City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto 
Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George 
Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip 
Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae 
Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, 
Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben 
Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, 
Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter 
Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John 
Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, 
Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol 
Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max 
Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, 
Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, 
Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel 
Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John 
Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, 
Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith M o n k ,  P e t e r  G r e e n w a y ,  P h i l i p 
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B r o w n ,  F r e d e r i c  R z e w s k i ,  I v a n  T c h e r e p n i n ,  J o h n  T i l b u r y ,  M a r y a n n e 
A m a c h e r ,  M a x  N e u h a u s ,  M i c h a e l  B y r o n ,  N e d  S u b l e t t e ,  P h i l i p  C o r n e r , 
R u t h  A n d e r s o n ,  S h e m  G u i b b o r y ,  R i c h a r d  B a i m ,  D i e  T ö d l i c h e  D o r i s , 
D i e  Z w e i ,  D i e t e r  S c h n e b e l ,  S a c r a !  S t r a v i n s k y ,  W o l f s b u r g ,  J u a n 
D o w n e y ,  A r t i s t s ’  T e l e v i s i o n  N e t w o r k ,  C a s t  I r o n  T V ,  F r e s h  P o t a -
t o e s ,  P a p e r  T i g e r ,  M a y a  D e r e n ,  J o h n  S a n b o r n ,  K i t  F i t z g e r a l d ,  N a m 
J u n e  P a i k ,  S k i p  B l u m b e r g ,  B l o o l i p s ,  K a t h y  A c k e r ,  K e n n e t h  K i n g , 
M a n u e l  D e L a n d a ,  M i c h a e l  O b l o w i t z ,  P o n t ease Tyak, Richard Foreman, Sylvere Lotringer, Terence 
Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Ham-
mons, Denise Williams, DJ Spy, Fab 5 F r e d d y ,  I s a a c  J a c k s o n ,  I s h m a e l  R e e d ,  M a t t h e w 
G e l l e r ,  M a x  R o a c h ,  N a m  J u n e  P a i k ,  N e w  Y o r k  C i t y  B r e a k e r s ,  P h i l i p 
M a l l o r y  J o n e s ,  R a d i o  V e n c e r e m o s ,  R e d  M a n ,  S e n g a  N e n g u d i ,  S t e e l 
P u l s e ,  Y a s u n a o  T o n e ,  C a r l e s  S a n t o s ,  G e o r g e  L e w i s ,  A r t o  L i n d s a y , 
B i l l  T .  J o n e s ,  B i l l  V i o l a ,  B r i a n  E n o ,  B r u c e  C o n n e r ,  C i n d y  S h e r -
m a n ,  D a r a  B i r n b a u m ,  D a v i d  B y r n e ,  E r i c  M i t c h e l l ,  E v a n  L u r i e , 
G e o r g e  L e w i s ,  G r e g o r y  M i l l e r ,  J o h n  L u r i e ,  J o h n  S a n b o r n ,  J o n a t h a n 
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Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Til-
bury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, 
Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. 
Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengu-
di, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit 
Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, 
Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle 
Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ 
Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers DJ 
Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip 
Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, 
John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, 
David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian 
Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! 
Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard 
Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, 
Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric 
Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John 
Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin 
S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die 
Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel 
DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac 
Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, 
Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Accon-
ci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, 
Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned 
Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzger-
ald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, 
Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, 
Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Ander-
son, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, 
Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith M o n k ,  P e t e r  G r e e n w a y ,  P h i l i p  G l a s s ,  R o b e r t  A s h l e y ,  A l vin S. Curran, Annea Lockwood, Ben Patterson, Christian 
Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, 
Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitz-
gerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, 
Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June 
Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce 
Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa 
Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, 
Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea 
Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, 
Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya 
Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ 
Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew 
Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill 
Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, 
Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshit a ,  J a c q u e s  B e k a e r t ,  J o h n  B i s c h o f f ,  L o u  H a r r i s o n ,  R a e  I n a m u r a , 
E l l i o t t  Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea 
Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche 
Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel 
DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, 
Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, 
Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni 
Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan 
Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max 
glas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio 
Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitch-
ell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, 
Vito Acconci, George Lewis, Gerald Oshit a ,  J a c q u e s  B e k a e r t ,  J o h n  B i s c h o f f ,  L o u  H a r r i s o n ,  R a e  I n a m u r a ,  E l l i o t t  Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, 
Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan 
Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast 
Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast
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D J  S p y ,  F a b  5  F r e d d y ,  M a x  R o a c h ,  A d r i a n  P i p e r ,  B i l l  T .  J o n e s ,  B l o n d e l l  C u m m i n g s ,  C a r o l 
D o u g l a s ,  C r e a t i v e  H u m a n  R e s o u r c e s ,  D a v i d  H a m m o n s ,  D e n i s e  W i l l i a m s ,  D J  S p y ,  F a b  5  F r e d d y , 
I s a a c  J a c k s o n ,  I s h m a e l  R e e d ,  M a t t h e w  G e l l e r ,  M a x  R o a c h ,  N a m  J u n e  P a i k ,  N e w  Y o r k  C i t y 
B r e a k e r s ,  P h i l i p  M a l l o r y  J o n e s ,  R a d i o  V e n c e r e mos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, 
George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan 
Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, 
Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, 
Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, 
Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Pat-
terson, Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max 
Neuhaus, Michael Byron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, 
Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit 
Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, 
Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Hu-
man Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New 
York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto 
Lindsay, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, 
Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert 
Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott 
Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan 
Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, Christian 
Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael By-
ron, Ned Sublette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, 
Wolfsburg, Juan Downey, Artists’ Television Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam 
June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotring-
er, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, Blondell Cummings, Carol Douglas, Creative Human Resources, 
David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, Nam June Paik, New York City Breakers, 
Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lindsay, Bill T. Jones, Bill Viola, Brian 
Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, John Sanborn, Jonathan Borofsky, Kit 
Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George Lewis, Gerald Oshita, Jacques Be-
kaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Heyward, Lisa Fox, Oliver Lake, 
Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith Monk, Peter Greenway, Philip Glass, Robert Ashley, Alvin S. Curran, Annea Lockwood, Ben Patterson, 
Christian Wolff, Cornelius Cardew, David Behrman, Earle Brown, Frederic Rzewski, Ivan Tcherepnin, John Tilbury, Maryanne Amacher, Max Neuhaus, Michael Byron, Ned Sub-
lette, Philip Corner, Ruth Anderson, Shem Guibbory, Richard Baim, Die Tödliche Doris, Die Zwei, Dieter Schnebel, Sacra! Stravinsky, Wolfsburg, Juan Downey, Artists’ Tele-
vision Network, Cast Iron TV, Fresh Potatoes, Paper Tiger, Maya Deren, John Sanborn, Kit Fitzgerald, Nam June Paik, Skip Blumberg, Bloolips, Kathy Acker, Kenneth King, 
Manuel DeLanda, Michael Oblowitz, Pontease Tyak, Richard Foreman, Sylvere Lotringer, Terence Sellers, DJ Spy, Fab 5 Freddy, Max Roach, Adrian Piper, Bill T. Jones, 
Blondell Cummings, Carol Douglas, Creative Human Resources, David Hammons, Denise Williams, DJ Spy, Fab 5 Freddy, Isaac Jackson, Ishmael Reed, Matthew Geller, Max Roach, 
Nam June Paik, New York City Breakers, Philip Mallory Jones, Radio Venceremos, Red Man, Senga Nengudi, Steel Pulse, Yasunao Tone, Carles Santos, George Lewis, Arto Lind-
say, Bill T. Jones, Bill Viola, Brian Eno, Bruce Conner, Cindy Sherman, Dara Birnbaum, David Byrne, Eric Mitchell, Evan Lurie, George Lewis, Gregory Miller, John Lurie, 
John Sanborn, Jonathan Borofsky, Kit Fitzgerald, Laurie Anderson, Michel Auder, Molissa Fenley, Philip Glass, Robert Longo, Tom Bowes, Toni Noguiera, Vito Acconci, George 
Lewis, Gerald Oshita, Jacques Bekaert, John Bischoff, Lou Harrison, Rae Inamura, Elliott Sharp, David Van Tieghem, Eric Bogosian, Fab 5 Freddy, Glenn Branca, Julia Hey-
ward, Lisa Fox, Oliver Lake, Charles Moulton, Janna Jensen, Susan Eschelbach, John Cage, Meredith M o n k ,  P e t e r  G r e e n w a y ,  P h i l i p  G l a s s , 
R o b e r t  A s h l e y ,  A l v i n  S .  C u r r a n ,  A n n e a  L o c k w o o d ,  B e n  P a t t e r s o n ,  C h r i s t i a n  W o l f f ,  C o r n e l i u s  C a r d e w ,  D a v i d  B e h r m a n ,  E a r l e 
B r o w n ,  F r e d e r i c  R z e w s k i ,  I v a n  T c h e r e p n i n ,  J o h n  T i l b u r y ,  M a r y a n n e  A m a c h e r ,  M a x  N e u h a u s ,  M i c h a e l  B y r o n ,  N e d  S u b l e t t e ,  P h i l i p  C o r -
n e r ,  R u t h  A n d e r s o n ,  S h e m  G u i b b o r y ,  R i c h a r d  B a i m ,  D i e  T ö d l i c h e  D o r i s ,  D i e  Z w e i ,  D i e t e r  S c h n e b e l ,  S a c r a !  S t r a v i n s k y ,  W o l f s b u r g , 
J u a n  D o w n e y ,  A r t i s t s ’  T e l e v i s i o n  N e t w o r k ,  C a s t  I r o n  T V ,  F r e s h  P o t a t o e s ,  P a p e r  T i g e r ,  M a y a  D e r e n ,  J o h n  S a n b o r n ,  K i t  F i t z g e r a l d , 
N a m  J u n e  P a i k ,  S k i p  B l u m b e r g ,  B l o o l i p s ,  K a t h y  A c k e r ,  K e n n e t h  K i n g ,  M a n u e l  D e L a n d a ,  M i c h a e l  O b l o w i t z ,  P o n t e a s e  T y a k ,  R i c h a r d 
F o r e m a n ,  S y l v e r e  L o t r i n g e r ,  T e r e n c e  S e l l e r s ,  D J  S p y ,  F a b  5  F r e d d y ,  M a x  R o a c h ,  A d r i a n  P i p e r ,  B i l l  T .  J o n e s ,  B l o n d e l l  C u m m i n g s , 
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Prepared by RRR for The Kitchen

The following PDF contains three directions for the 
Kitchen Spring Gala. The three direction are preceded 
by an overview of top level concepts that serve as the 
foundation for each direction.
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Direction 1: Rationale

this direction takes an image heavy approach to 
articulate the past, present, and future. Color and 
black & white images provide frames and context 
for the honorees and unique point in time this is 
for the Kitchen. We would ideally request 6-12 
photos from each honoree and the Kitchen that 
represent the the points in time this even revolves 
around

Established Kitchen typography anchors the 
expressive display typography bounces between 
text, an improvisational act that will thoughfully 
respond to each application.

the mixture of of the two tones the Kitchen's 
identity has bounced between produces a grey 
background upon which all the content can live.
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Direction 2: STD Static Version

The Kitchen

Spring Gala Benefit

Honoring
Lorraine O’Grady
& George Lewis

May 16, 2022

For more information, contact 
Rayna Holmes at rayna@thekitchen.org 

a static version of the save the date can be 
created using the same system.

to ensure timely production of deliverables, 
initial promotional material can rely on single 
image contributions from o'Grady and Lewis.

Variations of the animation have been shown if 
we have access to a larger image library.
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Direction 1: Program
(Front & Back Cover)

The Kitchen
MAY 6th, 2021

Honorary Co-Chairs
Eric Bogosian, Robert 
Longo, Janelle Rei-
ring, Molly Ringwald, 
Chris Stein, Helene 
Winer

Gala Co-Chairs
Melanie Shorin and 
Greg S. Feldman, 
Sydney Reising and 
Ryan Schreiber, Mila 
and Tom Tuttle Evening Program

6:00pm 
Performance by Bri 
Blvck

7:00 – 9:00pm 
Performances by 
Ravi Coltrane, L’Rain, 
and Moses Sumney 
Honoring Debbie 
Harry and Cindy 
Sherman
Speeches by Rashi-
da Bumbray, Simone 
Leigh, and The Kitch-
en’s Board and Staff

9:00pm 
DJ set by April Hunt

Executive Director & 
Chief Curator Lega-
cy Russell, the Benefit 
Committee, and The 
Kitchen’s Board of Di-
rectors welcome you 
to an evening hon-
oring Debbie Harry 
and Cindy Sherman 
and celebrating the 
next avant-garde

the brochure extends the identity over a 12 page 
printed booklet using 11x17 spreads for economy 
in printing.

Front Coverback Cover

6© 2022 RRR    ↔    ALL RIGHTS RESERVED.

RRR

The Kitchen
MAY 6th, 2021

Honorary Co-Chairs
Eric Bogosian, Robert 
Longo, Janelle Rei-
ring, Molly Ringwald, 
Chris Stein, Helene 
Winer

Gala Co-Chairs
Melanie Shorin and 
Greg S. Feldman, 
Sydney Reising and 
Ryan Schreiber, Mila 
and Tom Tuttle Evening Program

6:00pm 
Performance by Bri 
Blvck

7:00 – 9:00pm 
Performances by 
Ravi Coltrane, L’Rain, 
and Moses Sumney 
Honoring Debbie 
Harry and Cindy 
Sherman
Speeches by Rashi-
da Bumbray, Simone 
Leigh, and The Kitch-
en’s Board and Staff

9:00pm 
DJ set by April Hunt

Executive Director & 
Chief Curator Lega-
cy Russell, the Benefit 
Committee, and The 
Kitchen’s Board of Di-
rectors welcome you 
to an evening hon-
oring Debbie Harry 
and Cindy Sherman 
and celebrating the 
next avant-garde

The Kitchen
MAY 6th, 2021

Honorary Co-Chairs
Eric Bogosian, Robert 
Longo, Janelle Rei-
ring, Molly Ringwald, 
Chris Stein, Helene 
Winer

Gala Co-Chairs
Melanie Shorin and 
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Debossing on program cover

Direction 1: Program
(Front cover material 
treatment)
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In pursuit of an “overwhelming 
need to have [her] entire life 
be an imaginative out-of-body 
experience,” Debbie Harry has es-
tablished herself as one the most 
powerful and empowering figures 
in the arts, becoming a defining 
figure in the cultural landscape of 
New York and beyond. Her name 
alone evokes many images: 
seminal rock-n-roll figure, com-
plex songstress, incandescent 
front woman, actor, and fashion 
icon. She is renowned for her work 
in music as the frontwoman of 
Blondie and as a solo perform-
er, as well as for her remarkable 
turns in films from Videodrome to 
Hairspray. Harry has maintained 
a prolific and diverse creative 
career throughout the past five 
decades, with recent projects 
forging new collaborations with 
artists and revealing additional di-
mensions of her life and work. Her 
latest studio album with Blondie, 

Pollinator (2017), features col-
laborations with Dev Hynes, Nick 
Valensi from The Strokes, Charli 
XCX, TV on the Radio, and others. 
Harry’s recent memoir Face It 
(2019) is a best-seller, providing 
rich insight into the artist’s trajec-
tory through never-before-shared 
stories, photographs, and illustra-
tions that detail her life’s course 
from childhood to her rise to fame 
with Blondie in New York City’s 
downtown scene of the 1970s 
and after. Harry’s chart-topping 
success, fearless spirit, and rare 
longevity—including more than 
50 million albums sold world-
wide—have cemented her, and 
Blondie, as a vibrant global force 
and a shaper of pop culture.

Harry was born in Miami, Florida, 
and raised in New Jersey. In the 
late 1960s, she moved to New 
York, where she worked various 
jobs including as a secretary at 
BBC Radio’s office, a waitress 
at the famous rock club Max’s 
Kansas City, a go-go- dancer at 
a discotheque, and a Playboy 
Bunny. Her musical career began 
as a member of the folk- rock 
group Wind in the Willows, which 
released their first and only album 
in 1968 with Capitol Records. In 
1974, Harry joined her second 
band, the Stilettos, which created 
music with a classic “girl group” 
sound. Guitarist Christopher Stein 
attended one of the group’s 
performances, and soon after he 
joined the band and began a 
lifelong creative partnership with 
Debbie.

Later in 1974, Harry and Stein 
would leave the Stilettoes to 
form a band called Angel and 
the Snake with Tish Bellomo and 
Snooky Bellomo. The group 
eventually changed their name 
to Blondie, taking up a frequent 
catcall Harry received for her 
blonde hair. Blondie became reg-
ulars at Max’s Kansas City (also 
a haunt for many Kitchen artists 
at the time) and CBGB, just when 
New York’s downtown scene 
was becoming immersed in the 
punk sound. The band landed 
its first contract with independent 
label Private Stock Records, and 
released their eponymous de-

but album in 1976. After signing 
with Chrysalis Records in 1977, 
the band re-issued their first 
album and began work- ing on 
a second album, Plastic Letters 
(1977). The album that solidified 
the band’s mainstream success, 
Parallel Lines, debuted to critical 
acclaim in 1978, garnering such 
high praise as being called “as 
close to God as pop-rock albums 
ever get” by Village Voice writer 
Robert Christgau. Over the next 
two years, Blondie went on to 
release two subsequent platinum 
albums with Chrysalis, Eat to the 
Beat (1979) and Autoamerican 
(1980).

As Blondie’s popularity and 
achievements increased, so too 
did Harry’s personal recognition 
as the face of the group. She 
graced the cover of Rolling Stone 
in 1979, and was famously cap-
tured by Andy Warhol in a series 
of artworks in 1980. It was at this 
time that Harry first became in-
volved with The Kitchen, perform-
ing in the 1980 festival Dubbed in 
Glamour, organized by art writer 
and Printed Matter co-founder 
Edit deAk. The show was a three-
night event of “fun, extravagance, 
and spectacle” highlighting the 
work of “Para- Soho luminaries, 
that part of the artworld which 
never had a loft, is younger than 
the artworld and hangs out in the 
clubs.” Harry performed “Sweet 
Thing” from Amos Poe’s celluloid 

The group eventually 
changed their name 
to Blondie, taking up 
a frequent catcall 
Harry received for 
her blonde hair.

It was at this time that 
Harry first became 
involved with The 
Kitchen, performing 
in the 1980 festival 
Dubbed in Glamour, 
organized by art writ-
er and Printed Matter 
co-founder Edit deAk

at the show. Harry began pursu-
ing a solo career in the following 
years, and released her debut 
solo album KooKoo in 1981. Her 
first leading role in a film followed 
in 1983, with a critically lauded 
performance as Nicki Brand in 
Videodrome.

Blondie disbanded in 1982 but 
reunited in 1999, going on to 
release five more studio albums 
(includ- ing Pollinator). The band 
was inducted into the Rock & 
Roll Hall of Fame in 2006. That 
same year, Harry returned to The 
Kitchen to star in Richard Move’s 
production of The Show (Achilles 
Heels), performing live music in 
the role of the Goddess Athena. 
Reviews of the production praise 
Harry as “one of the two best 
things about The Show” (New York 
Times) and as an artist who “‘can 
take your eye so easily’” (Move, 
quoted in New York Press).

Content of the program is divided into five 
interior spreads. Lorraine o'Grady, George 
Lewis, Performances, supporters, and 
Institutional acknoladgements. Each spread 
features a dynamic heading and supporting 
images of the honorees, performers, or the 
Kitchen's archive.

Direction 1: Program
(Honoree spread)
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Direction 1: Program
(Overview)
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in music as the frontwoman of 
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mensions of her life and work. Her 
latest studio album with Blondie, 
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Valensi from The Strokes, Charli 
XCX, TV on the Radio, and others. 
Harry’s recent memoir Face It 
(2019) is a best-seller, providing 
rich insight into the artist’s trajec-
tory through never-before-shared 
stories, photographs, and illustra-
tions that detail her life’s course 
from childhood to her rise to fame 
with Blondie in New York City’s 
downtown scene of the 1970s 
and after. Harry’s chart-topping 
success, fearless spirit, and rare 
longevity—including more than 
50 million albums sold world-
wide—have cemented her, and 
Blondie, as a vibrant global force 
and a shaper of pop culture.

Harry was born in Miami, Florida, 
and raised in New Jersey. In the 
late 1960s, she moved to New 
York, where she worked various 
jobs including as a secretary at 
BBC Radio’s office, a waitress 
at the famous rock club Max’s 
Kansas City, a go-go- dancer at 
a discotheque, and a Playboy 
Bunny. Her musical career began 
as a member of the folk- rock 
group Wind in the Willows, which 
released their first and only album 
in 1968 with Capitol Records. In 
1974, Harry joined her second 
band, the Stilettos, which created 
music with a classic “girl group” 
sound. Guitarist Christopher Stein 
attended one of the group’s 
performances, and soon after he 
joined the band and began a 
lifelong creative partnership with 
Debbie.

Later in 1974, Harry and Stein 
would leave the Stilettoes to 
form a band called Angel and 
the Snake with Tish Bellomo and 
Snooky Bellomo. The group 
eventually changed their name 
to Blondie, taking up a frequent 
catcall Harry received for her 
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ulars at Max’s Kansas City (also 
a haunt for many Kitchen artists 
at the time) and CBGB, just when 
New York’s downtown scene 
was becoming immersed in the 
punk sound. The band landed 
its first contract with independent 
label Private Stock Records, and 
released their eponymous de-

but album in 1976. After signing 
with Chrysalis Records in 1977, 
the band re-issued their first 
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a second album, Plastic Letters 
(1977). The album that solidified 
the band’s mainstream success, 
Parallel Lines, debuted to critical 
acclaim in 1978, garnering such 
high praise as being called “as 
close to God as pop-rock albums 
ever get” by Village Voice writer 
Robert Christgau. Over the next 
two years, Blondie went on to 
release two subsequent platinum 
albums with Chrysalis, Eat to the 
Beat (1979) and Autoamerican 
(1980).

As Blondie’s popularity and 
achievements increased, so too 
did Harry’s personal recognition 
as the face of the group. She 
graced the cover of Rolling Stone 
in 1979, and was famously cap-
tured by Andy Warhol in a series 
of artworks in 1980. It was at this 
time that Harry first became in-
volved with The Kitchen, perform-
ing in the 1980 festival Dubbed in 
Glamour, organized by art writer 
and Printed Matter co-founder 
Edit deAk. The show was a three-
night event of “fun, extravagance, 
and spectacle” highlighting the 
work of “Para- Soho luminaries, 
that part of the artworld which 
never had a loft, is younger than 
the artworld and hangs out in the 
clubs.” Harry performed “Sweet 
Thing” from Amos Poe’s celluloid 

The group eventually 
changed their name 
to Blondie, taking up 
a frequent catcall 
Harry received for 
her blonde hair.

It was at this time that 
Harry first became 
involved with The 
Kitchen, performing 
in the 1980 festival 
Dubbed in Glamour, 
organized by art writ-
er and Printed Matter 
co-founder Edit deAk

at the show. Harry began pursu-
ing a solo career in the following 
years, and released her debut 
solo album KooKoo in 1981. Her 
first leading role in a film followed 
in 1983, with a critically lauded 
performance as Nicki Brand in 
Videodrome.

Blondie disbanded in 1982 but 
reunited in 1999, going on to 
release five more studio albums 
(includ- ing Pollinator). The band 
was inducted into the Rock & 
Roll Hall of Fame in 2006. That 
same year, Harry returned to The 
Kitchen to star in Richard Move’s 
production of The Show (Achilles 
Heels), performing live music in 
the role of the Goddess Athena. 
Reviews of the production praise 
Harry as “one of the two best 
things about The Show” (New York 
Times) and as an artist who “‘can 
take your eye so easily’” (Move, 
quoted in New York Press).

Born in 1954 in Glen Ridge, New 
Jersey, Cindy Sherman lives 
and works in New York, NY. Her 
groundbreaking photographs 
have interrogated themes 
around representation and 
identity in contemporary media 
for over four decades. Coming to 
prominence in the late 1970s with 
the Pictures Generation group 
alongside artists such as Sherrie 
Levine, Richard Prince, and Lou-
ise Lawler, Sherman studied art 
at Buffalo State College in 1972 
where she turned her attention to 
photography. In 1977, shortly af-
ter moving to New York, Sherman 
began her critically acclaimed 
Untitled Film Stills. A suite of 69 
black-and-white portraits, Untitled 
Film Stills sees Sherman imper-
sonate a myriad of stereotypical 
female characters and cari-
catures inspired by Hollywood 
pictures, film noir, and B movies. 
Using a range of costumes, props 
and backdrops to manipulate 
her own appear- ance and to 
create photographs resembling 
promotional film images, the se-
ries explores the tension between 

artifice and identity in consumer 
culture which has preoccupied 
the artist’s practice ever since. The 
series made its New York gallery 
debut at The Kitchen in a 1980 
exhibition that also marked Sher-
man’s first institutional solo presen-
tation. A Village Voice review of 
the exhibition praised Sherman’s 
work as “original, inventive, emo-
tionally acute, obser- vant, light, 
and vigorous.”

Following her show at The Kitchen, 
Sherman continued to channel 
and reconstruct familiar personae 
known to the collective psyche, 
often in unsettling ways. In 1981, 
the artist created her Centerfolds, 
a series of photographic double 
spreads inspired by men’s erotic 
magazines. Originally commis-
sioned by Artforum, the spreads 
were subsequently pulled for fear 
of backlash. Tightly cropped and 
shot in color, Sherman’s images 
show her characters in vulnerable 
and ambiguous states. By the 
mid- to late-1980s, the artist’s visual 
language began to explore the 
more grotesque aspects of hu-
man- ity through the lens of horror 
and the abject, as seen in works 
such as Fairy Tales (1985) and 
Disasters (1986–1989). These highly 
visceral images saw the artist 
introduce visible prosthe- ses and 
mannequins into her work, which 
would later be used in series such 
as Sex Pictures (1992) to add to 

the layers of artifice in her con- 
structed female identities. Like 
Sherman’s use of costumes, wigs, 
and makeup, their applica- tion 
would often be left exposed. Her 
renowned History Portraits, begun 
in 1988, used these theatrical ef-
fects to break, rather than uphold, 
any sense of illusion.

Since the early 2000s, Sherman 
has used digital technology to 
further manipulate her roster of 
characters. For the artist’s Clown 
series in 2003 she added psyche-
delic backdrops that are at once 
playful and menacing, exploring 
the disparity between the exterior 
persona and interior psychology 
of her subject. In her Society Por-
traits (2008) the artist used a green 
screen to create grandiose envi-

ronments for women of the upper 
echelons of society. These CGI 
backdrops add to the veneer-like 
charm of the characters that Sher-
man portrays, heavily made up 
and absorbed by societal status 
in the face of aging. Her later 
works continue to offer a satirical 
view of the modern obsession with 
youth and beauty that has been 
projected onto women for de-
cades. In her series of wall murals 
from 2010 (installed for her MoMA 

Disorientating and 
uncanny, the posts 
highlight the disso-
ciative nature of Ins-
tagram from reality 
and the fractured 
sense of self in mod-
ern society that Sher-
man has uniquely 
encapsulated from 
the outset of her ca-
reer.Following her show 

at The Kitchen, Sher-
man continued to 
channel and re-
construct familiar 
personae known to 
the collective psy-
che, often in unset-
tling ways. In 1981, 
the artist created her 
Centerfolds, 

retrospective in 2012), Sherman 
features as a number of different 
char- acters against a computer-
ized background in ill-fitting wigs, 
medieval dress, and no makeup, 
instead using photoshop to alter 
her facial features. In her Flappers 
series from 2016, the viewer is con-
fronted with the vulnerability of the 

aging process in 1920s Hollywood 
starlets, who pose in glamorous 
attire from their prime with exag-
gerated makeup.

In 2017, Sherman began using 
Instagram to upload portraits that 
utilize a number of face- tuning 
apps, morphing the artist into a 
plethora of protagonists in kalei-
doscopic settings. Disorientating 
and uncanny, the posts high-

Bri Blvck

North Carolina native Bri Blvck is a 
hip hop violinist and singer/song-
writer who creates entrancing 
performances exploring her inter-
est in Black love and the myriad 
dynamics between lovers with her 
ethereal vocals, layered harmo- 
nies, and echoey synths. A life-
long musician, Blvck was intro-
duced to music by her mother via 
the church and then undertook 
classical violin training. Blvck be-
gan to seek out new sonic terrain 
while pursuing musical studies at 
college and soon developed her 
own take on a neo-soul sound re-
flecting her wide-ranging musical 
formation. In 2014, Blvck released 
her first EP Indigo Night, a five-
track exploration of elec- tronic 
soul, and she has since released 
several singles, including “Let Me” 

(2018), “East Side” (2018), and 
“Better Days” (2020). She has col-
laborated with Stereo Academy 
and Newark Arts, and frequently 
plays with musician Anwar “Notes” 
Overton. Recently, Blvck has per-
formed at the Newark Arts Festival, 
Queer Abstract, Blue Note, MoMA, 
and Brooklyn Museum’s Futura 
Noir series, among other appear-
ances.

April Hunt

April Hunt is a DJ and communi-
ty-builder who activates music 
and her platform Mixtape as a 
tool for recognition and celebra-
tion. Since her time as Director of 
Communications and Marketing 
at MoMA PS1 and the founding 
of her agency sparkplugPR, she 
has been at the nexus of a widely 
connected and powerful commu-
nity. For over a decade she has 
been a catalyst to the successes 
of a roster of creatives and enti- 
ties, with an emphasis on cele-
brating people of color. Past proj-
ects include The Dean Collection, 
NYU’s Institute of African American 
Affairs, Pen + Brush, Rashaad 
Newsome’s King of Arms Art Ball, 
Aperture Foundation, Laundromat 
Project, and many others.

Moses Sumney

Born in California and raised be-
tween Ghana and Southern Cal-
ifornia, Moses Sumney is a sing-
er, writer, and multidisciplinary 
storyteller. Since emerging in 
2014 with a self-released cassette 
EP, Sumney has ridden waves of 
wordof-mouth praise, arresting 
visuals, and dynamic s live perfor-
mances alongside forebears like 
Sufjan Stevens, James Blake, and 
Solange. His 2017 debut album 
Aromanticism topped the end-of- 
year lists of tastemaker hubs like 
Bandcamp, The New York Times, 
NPR, and Pitchfork. It explored 
themes of solitude and loveless-
ness. In 2019, Moses Sumney 
received a SXSW award for his 
music video work and was award-
ed a Macdowell Fellowship. In 
2020, his us first published essay, 
“Stateside Statelessness,”

father’s death in 1967. His mother 
was a significant influence on 
Ravi. He encouraged her to return 
to the recording studio after a 
long absence, and subse- quent-
ly produced and played on her 
2004 album Translinear Light. 
Ravi has released six albums as 
a leader. His latest, Spirit Fiction, 
was released in 2012 for the Blue 
Note label. Additional credits 
include performances and re-
cordings with Elvin Jones, Terence 
Blanchard, Kenny Baron, Steve 
Coleman, McCoy Tyner, Jack De-
Johnette, Matt Garrison, Jeff “Tain” 
Watts, Geri Allen, Joanne Brack-
eem, and The Blue Note 7. He co-
leads the Saxophone Summit with 
Joe Lovano and Dave Liebman. 
Ravi lives in Brooklyn. He leads 
the restoration effort for the John 
Coltrane Home in Dix Hills, Long 
Island and presides over reissues 
of his parent’s recordings.

Ravi Coltrane

Ravi Coltrane is a critically ac-
claimed, Grammy- nominated 
saxophonist, bandleader, and 
com- poser. For over twenty 
years, Coltrane has worked as a 
sideman to many and recorded 
noteworthy albums for himself 
and others. Born in Long Island, 
the second son of John and Alice 
Coltrane, Ravi was named after 
Indian sitar leg- end Ravi Shan-
kar. He was raised in Los Angeles 
where his family moved after his 

L’Rain

Under the mononym L’Rain, 
Brooklyn native Taja Cheek has 
become an acclaimed figure in 
experimental music as a multi-in-
strumentalist, songwriter, and 
vocalist. Equally rooted in R&B, 
jazz, noise, and pop, her songs 
are at once visceral, spiritual, 
ethereal, and urgent. Heralded 
for magnetic live shows, L’Rain’s 
recent appear- ances include 
performances at The Getty, The 

Kitchen, Basilica Soundscape, 
FORM Festival, Bang on a Can, 
and an improvised duo with artist 
Kevin Beasley as a part of his 
solo exhibi- tion Kevin Beasley: A 
view of a landscape at the Whit-
ney Museum of American Art. 
L’Rain’s sophomore LP Fatigue on 
the Mexican Summer label was 
released in June 2021 to wide 
critical acclaim from publications 
such as The New York Times, The 
New Yorker, NPR, Pitchfork, Ste-
reogum, and many others. Cheek 
first became involved with The 
Kitchen in 2011 when she worked 
as a Curatorial Intern and has 
remained a cherished part of our 
community as bot
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About The Kitchen

The Kitchen is one of New York 
City’s most forward- looking non-
profit spaces, showing innovative 
work by emerging and estab-
lished artists across disciplines. 
Our programs range from dance, 
music, performance, and theater 
to video, film, and art, in addition 
to literary events, artists’ talks, and 
lecture series. Since its inception 
in 1971, The Kitchen has been 
a powerful force in shaping the 
cultural landscape of
this country, and has helped 
launch the careers of many artists 
who have gone on to worldwide 
prominence.
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Direction 1: Invite

Invitation Envelope

RsVP Envelope RsVP Card Front RsVP Card back

Invitation front and back cover with debossed type

Invite follows conventions established from 
the past galas with the addition of responsive 
typographic moments on appropriate material.

the rsvp envelope omits images to mitigate 
printing costs and shows the ability of the display 
typography to live independently of a band of 
images.
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Direction 2: Rationale

after visiting the Kitchen's archive the rich 
history of the institution came in to sharper 
focus. Each peace of design speaks both to the 
artists that were present and to the time during 
which their work was made. Wanting to make 
a meaningful contribution to the archive this 
direction not only pays homage to the honorees, 
but also to the time we are living in.  

this direction uses expressive typography 
and vibrant color, layered in perspective to 
create a spatial sensibility reminiescent of 
virtual reality—something we have all become 
accustomed to, weather we like it or not, during 
the last few years. one of our aims with this 
direction is to move away from a singular voice 
and elude to idea that we are always looking 
at a small piece of a larger whole—evoking 
both screen-based interactions and the rich and 
ovelapping histories of the the Kitchen, Lorraine 
o'Grady and George Lewis.
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a static version of the save the date can  
be created using the same system.

to ensure timely production of deliverables, 
initial promotional materials function  
without the use of images.

Direction 2: STD Static Version
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the invitation takes the form of a larger fold-out 
poster which also doubles as the program cover.

Front of Poster Invite

Direction 2: Poster Invite
(FRONT)

13© 2022 RRR    ↔    ALL RIGHTS RESERVED.

RRR

the invitation takes the form of a larger fold-out 
poster which also doubles as the program cover.

Direction 2: Poster Invite
(BACK)
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the dashed lines show where 
the poster folds

Direction 2: Poster Invite
(FOLDING)
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baCK CoVER 1 baCK CoVER 2

baCK CoVER 4baCK CoVER 3

FRont CoVER 1 FRont CoVER 2

FRont CoVER 4FRont CoVER 3

the poster is cut down by the 
printer to create 6 different 
covers for the program.

the dashed lines show where 
the program covers fold

Direction 2: Poster Invite
(TRIMMING)
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Front Coverback Cover

Enlaerged view showing one of 
the six possible covers

Direction 2:  
Program Cover
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thumbnail view showing each 
of the six possible covers

Direction 2:  
Program Cover

FRont CoVER 1 FRont CoVER 3

FRont CoVER 5

FRont CoVER 2

FRont CoVER 4 FRont CoVER 6
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Front Inside Coverback Inside Cover

Enlaerged view showing one 
of the six possible inside cover 
variants which highlight work 
from the honorees

Direction 2:  
Program Inside Covers
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opening spread shows the 
inside cover featuring work 
from o'Grady opposite the 
welcome note

Direction 2: Program  
(Opening Spread)

20© 2022 RRR    ↔    ALL RIGHTS RESERVED.

RRR

the honoree spread features 
a portrait with a 16-bit image 
treatment and metadata 
overlaying the image.

Direction 2: Program  
(Honoree Spread)
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the evening program spread 
shows display typography, 
metadata insprired page 
information and serif 
typography for body copy.

Direction 2: Program  
(Evening Program Spread)
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Direction 2: Program  
(Overview)
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Lorraine  
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O’Grady

George  
Lewis

M
AY 16,  

2022

MAY 16, 2022

The Kitchen

SPRING GALA BENEFIT  
HONORING:

LORRAINE O’GRADY 
AND GEORGE LEWIS

The Kitchen

SPRING GALA BENEFIT  
HONORING:

LORRAINE O’GRADY 
AND GEORGE LEWIS
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Direction 2: Invite Option 

Letterpressed Invite Card  
on parchment style paper

Invite Envelope featuring asCII art  
of honoree portraits
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Direction 3: RationaleDirection 3: Rationale

this direction hones in on the conceptual and 
visual cues of framing and machine assisted line 
work, reminiscent of CaD drawings.
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Direction 3: Invite, 
Primary Materials

Invitation Front

Invitation Envelope

Invitation back

Dimensions:
Half Letter

Envelope:
transparent Vellum

Card: Letter Press
1- Color Print
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Direction 3: Invite, 
Reply Materials

RsVP Card Front

RsVP Envelope

RsVP Card back
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Direction 3: Invite

Invitation Envelope

RsVP Envelope RsVP Card Front RsVP Card back

Invitation Front Invitation back

28© 2022 RRR    ↔    ALL RIGHTS RESERVED.
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oversized newsprint Publication
a3
offset printed,  4-color process
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ABOUT THE KITCHEN
The Kitchen is one of New York 
City's most forward- looking 
nonprofit spaces, showing 
innovative work by emerging 
and established artists across 
disciplines. Our programs range 
from dance, music, performance, 
and theater to video, film, and 
art, in addition to literary events, 
artists' talks, and lecture series. 
Since its inception in 1971, The 
Kitchen has been a powerful force 
in shaping the cultural landscape 
of this country, and has helped 
launch the careers of many artists 
who have gone on to worldwide 
prominence.
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6:00
PM

BRI
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RAVI
COLTRANE

L'RAIN
+

 GEORGE 
LEWIS
+

MOSES 
SUMNEY

HONORING

LORRAINE 
O'GRADY

EVENING
PROGRAM

Executive Director & Chief Curator 
Legacy Russell, the Benefit Committee, 
and The Kitchen's Board of Directors 
welcome you to an evening honoring 
George Lewis and Lorraine O'Grady.

HONORARY CO-CHAIRS
Eric Bogosian 
Robert Longo 
Janelle Reiring 
Molly Ringwald 
Chris Stein 
Helene Winer

GALA CO-CHAIRS
Melanie Shorin + Greg S. Feldman, 
Sydney Reising +  Ryan Schreiber
Mila + Tom Tuttle
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HONORING

GEORGE
LEWIS

Born in 1954 in Glen Ridge, New Jersey, 
Cindy Sherman lives and works in New York, 
NY. Her groundbreaking photographs have 
interrogated themes around representation 
and identity in contemporary media for over 
four decades. Coming to prominence in the 
late 1970s with the Pictures Generation 
group alongside artists such as Sherrie 
Levine, Richard Prince, and Louise Lawler, 
Sherman studied art at Buffalo State 
College in 1972 where she turned her 
attention to photography. In 1977, shortly
after moving to New York, Sherman 

began her critically acclaimed Untitled 
Film Stills. A suite of 69 black-and-white 
portraits, Untitled Film Stills sees Sherman 
impersonate a myriad of stereotypical female 
characters and caricatures inspired by 
Hollywood pictures, film noir, and B movies. 
Using a range of costumes, props and 
backdrops to manipulate her own appear- 
ance and to create photographs resembling 
promotional film images, the series explores 
the tension between artifice and identity in 
consumer culture which has preoccupied the 
artist’s practice ever since. The series made
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HONORING

LORRAINE
O'GRADY

In pursuit of an ’overwhelming need to have
[her] entire life be an imaginative out-
of-body experience,’ Debbie Harry has 
established herself as one the most 
powerful and empowering figures in the arts, 
becoming a defining figure in the cultural 
landscape of New York and beyond. Her 
name alone evokes many images: seminal 
rock-n-roll figure, complex songstress, 
incandescent front woman, actor, and 
fashion icon. She is renowned for her work 
in music as the frontwoman of Blondie 
and as a solo performer, as well as for her 

remarkable turns in films from Videodrome 
to Hairspray. Harry has maintained a prolific 
and diverse creative
career throughout the past five decades, 
with recent projects forging new 
collaborations with artists and revealing 
additional dimensions of her life and 
work. Her latest studio album with Blondie, 
Pollinator (2017), features collaborations 
with Dev Hynes, Nick Valensi from The 
Strokes, Charli XCX, TV on the Radio, and 
others. Harry’s recent memoir Face It (2019) 
is a best-seller, providing rich insight into 
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LORRAINE 

O
’GRADY

Lorraine O’Grady combines strategies related to hu-
manist studies on gender, the politics of diaspora and 
identity, and refl ections on aesthetics by using a vari-
ety of mediums including performance, photo instal-
lation, moving media, and photomontage. A native of 
Boston, MA, her work involves her heritage as a New 
Englander and daughter of Caribbean immigrant 
parents. After graduating from Wellesley College in 
1956 studying economics and Spanish literature, she 
served as an intelligence analyst for the United States 
government, a literary and commercial translator, 
and rock music critic, later turning to visual arts in 
the late 1970s and becoming an active voice in New 
York’s alternative art world.
In the 1980s, O’Grady created two of her most rec-
ognized bodies of work, Mlle Bourgeoise Noire 
(1980–83), a guerilla performance taking place in 
the heart of New York’s downtown art scene, and Art 
Is . . .(1983), a joyful performance in Harlem’s Afri-
can-American Day Parade. Wearing a costume made 
of 180 pairs of thrifted white gloves and carrying a 
white, chrysanthemum-studded cat-o-nine-tails, 
Mlle Bourgeoise Noire (Miss Black Middle-Class) 
was an equal-opportunity critic. She targeted the ra-
cial apartheid still prevailing in the mainstream art 
world, giving both timid Black artists and thoughtless 
white institutions a “piece of her mind.” Art Is . . . 
embodied O’Grady’s desire to fully connect with the 
audience. Rather than critiquing the art world from 
within, this piece went outside to be about life and 
art, undertaken in a spirit of elation which carried 
over through the day. O’Grady used a 9-by-15-foot 
antique-styled gold frame mounted on a gold-skirt-
ed parade fl oat, framing everything it passed as art. 
The work remains a compelling reminder of both the 
politics and power of art making, and the joy of ex-
periencing art.
Concerned with the lack of diversity in the Femi-
nist movement of the 1970s, O’Grady critiqued the 
effort’s inability to “make itself meaningful to work-
ing-class white women and to non-white women of 
all classes.” She has since continued a commitment to 
articulating “hybrid” subjective positions that span a 
range of races, classes, and social identities. 
In 2019 at The Kitchen O’Grady was a special guest 

performer in artist and friend ANOHNI’s SHE WHO SAW 
BEAUTIFUL THINGS, and her practice is vital part of the 
community and experimental creativity The Kitchen fosters 
and a groundbreaking model for artists across its many chap-
ters.
Loraine O’Grady was the subject of a 2021 retrospective 
Lorraine O’Grady: Both/And presented by the Brooklyn Mu-
seum, which traveled to the Weatherspoon Art Museum in 
Greensboro, NC in 2022. Other one-person exhibitions of her 
work include From Me to Them to Me Again, Savannah Col-
lege of Art and Design Museum of Art, GA (2018); Family 
Gained, Museum of Fine Arts, Boston (2018); and Lorraine 
O’Grady: Initial Recognition, Centro Andaluz de Arte Con-
temporáneo, Seville, Spain (2016). Her work has also been 
included in numerous group exhibitions, including Just Above 
Midtown: 1974 to the Present, Museum of Modern Art, New 
York (2022); Soul of a Nation: Art in the Age of Black Power, 
Tate Modern, London (2017); and We Wanted a Revolution: 
Black Radical Women 1965–85, Brooklyn Museum (2017). 
Her work is represented in the collections of the Art Institute 
of Chicago; Brooklyn Museum; Carnegie Museum of Art, 
Pittsburgh; Los Angeles County Museum of Art; Museum of 
Fine Arts, Boston; The Museum of Modern Art, New York; 
and Walker Art Center, Minneapolis. She has been a resident 
artist at Artpace San Antonio, and has received many awards, 
including the 2022 Lifetime Achievement Award from the 
Women’s Caucus for Art, a Skowhegan Medal (2019), the 
Francis J. Greenburger Award (2017), a 2015 Creative Capital 
Award in Visual Art, a Lifetime Achievement Award from 
Howard University (2015), an Art Matters grant (2011), a 
United States Artists Rockefeller Fellowship (2011), and the 
Anonymous Was A Woman Award (2008), among others. 
Along with her work as a visual artist, she has made inno-
vative contributions to cultural criticism with her writings, 
including the now canonical article, “Olympia’s Maid: Re-
claiming Black Female Subjectivity.” A book of her collected 
writings, Lorraine O’Grady: Writing in Space, published by 
Duke University Press, was released in 2020.

GEORGE 
LEWIS

George E. Lewis is a groundbreaking composer, per-
former, computer media artist and scholar, whose music, 
writing, and curatorial work have been focused on exper-
imentation, decolonization, and creolization in music. In 
1971, while completing his undergraduate degree in phi-
losophy at Yale University, Lewis joined the Association 
for the Advancement of Creative Musicians (AACM), 
the Chicago-born African American collective now re-
nowned for innovative music. Lewis studied composition 
with Muhal Richard Abrams at the AACM School of Mu-
sic, and moved to New York City in 1977.
Lewis is a pioneer in creating computer programs that 
draw on artifi cial intelligence techniques to improvise in 
concert with human musicians. His very fi rst such work, 
“The KIM and I,” was presented at The Kitchen as part 
of the 1979 New Music, New York Festival. The work can 
be heard on the archival CD The Kitchen Archives Vol. 1: 
New Music New York 1979. Later that year at the Kitch-
en, Lewis presented Chamber Music for Humans and 
Non-Humans, a set of interactive computer music com-
positions performed by himself, cellist Abdul Wadud, 
woodwind performer Douglas R. Ewart, and synthesizer 
pioneer Richard Teitelbaum.  
From 1980 to 1982, Lewis was The Kitchen’s music cura-
tor. In his widely read 2008 book, A Power Stronger Than 
Itself: The AACM and American Experimental Music 
(University of Chicago Press), which received the Amer-
ican Book Award and the American Musicological Soci-
ety’s fi rst Music in American Culture Award, Lewis re-
membered that his work at The Kitchen “could be viewed 
as helping to shift the debate around border crossing to a 
stage where whiteness-based constructions of American 
experimentalism were being fundamentally problema-
tized. The complement of artists presented during my 
two-year tenure could not be subsumed under any gener-
alizations about ethnicity, race, gender, musical method, 
or genre. The new hybridity refl ected in The Kitchen’s 
programming…obliged the “downtown” art world of that 
era to confront the complex relationship between race, 
gender culture, music, method, and art world rewards.” 
In 1980, Lewis took part in a four-city Kitchen-curat-
ed tour of Europe, with Ewart, Julius Eastman, former 
Kitchen music curator Rhys Chatham, Jeffrey Lohn, 
Eric Bogosian, Robert Longo, Molissa Fenley, and Bill 
T. Jones and Arnie Zane. In 1981, Lewis co-curated the 
legendary Aluminum Nights Festival, held at New York’s 
Bond International Casino, featuring Maryanne Amach-
er, Laurie Anderson, Robert Ashley, Glenn Branca, John 
Giorno, Peter Gordon, Julius Hemphill, Leroy Jenkins, 
Lydia Lunch, Bebe Miller, Meredith Monk, the Raybeats, 
Steve Reich, Bush Tetras, and Z’ev.
At the same time, Lewis was forging lasting collabora-
tive relationships with a diverse range of artists in the 
United States and Europe, including Teitelbaum, video 
artist Don Ritter, members of the AACM such as Roscoe 
Mitchell, Derek Bailey, Evan Parker, Frederic Rzewski, 
Gil Evans, Irene Schweizer, John Zorn, Misha Mengel-
berg, Sam Rivers, David Behrman, Joëlle Léandre, Steve 
Lacy, and many others. From recordings of concerts cu-
rated by Lewis and others at The Kitchen, which includ-
ed music by Earl Howard, Gerry Hemingway, Roscoe 
Mitchell, Gerald Oshita, Thomas Buckner, Oliver Lake, 

and Meltable Snaps It, Lewis curated the archival CD 
The Kitchen Improvises: 1976–1983. As Lewis observed 
in the liner notes, “These artists forged heretofore un-
common aesthetic alliances in a practice of post-genre 
mobility…Improvisation provided a means of speaking 
across boundaries of culture, genre and practice.”
After his Kitchen curatorship, Lewis spent three years 
in Paris at the French computer music institute IRCAM, 
exploring open improvisation among computers and 
humans in works such as Rainbow Family (1984) and 
the well-known computer program Voyager (1987, with 
updates to the present). During a further two years in 
Amsterdam at the Studio for Elektro-Instrumentale 
Muziek (STEIM), Lewis composed The Empty Chair, an 
interactive work with a central character based loosely 
on Nelson Mandela. In this work, both live video trans-
formations and musical structures were composed in real 
time by Lewis’s computer programs. The work was pre-
sented at The Kitchen in 1990, with Douglas R. Ewart, 
actor-singer Bernard Mixon, and live video transforma-
tions by Swiss artist Daniela Zehnder.
After thirteen years at the University of California, San 
Diego, Lewis returned to New York to join Columbia 
University’s Department of Music in 2004, where as the 
Edwin H. Case Professor of American Music at Columbia 
University, he serves as Area Chair in Composition and 
Faculty in Historical Musicology. In 2008, The Kitchen 
paid tribute to the AACM through a series of concerts in 
conjunction with the release of A Power Stronger Than 
Itself: The AACM and American Experimental Music.
Lewis’s work in electronic and computer music, com-
puter-based multimedia installations, and notated and 
improvisative forms is documented on more than 160 
recordings, and has been presented worldwide. His ar-
ticles on music and media art, which explore technology, 
improvisation, race, and identity, includes. “Improvised 
Music After 1950: Afrological and Eurological Perspec-
tives (Black Music Research Journal, 1996); “Too Many 
Notes: Computers, Complexity and Culture in Voyager” 
(Leonardo Music Journal, 2000); and “The Situation of a 
Creole” (Twentieth Century Music, 2017). His co-edited 
(with Benjamin Piekut) two-volume Oxford Handbook of 
Critical Improvisation Studies (2016) presents perspec-
tives from scholars working in both artistic and nominal-
ly nonartistic fi elds in the humanities, arts, and the social 
and natural sciences.
Lewis is a Fellow of the American Academy of Arts and 
Sciences and the American Academy of Arts and Let-
ters, a Corresponding Fellow of the British Academy, and 
a member of the Akademie der Künste Berlin, and he 
has been honored with a MacArthur Fellowship (2002) 
a Guggenheim Fellowship (2015), a Doris Duke Artist 
Award (2019), a United States Artists Walker Fellowship 
(2011), an Alpert Award in the Arts (1999), and fellow-
ships from the National Endowment for the Arts. In 2022, 
he was appointed Artistic Director of the International 
Contemporary Ensemble. Lewis holds honorary doctor-
ates from the University of Edinburgh, New College of 
Florida, Harvard University, the University of Pennsyl-
vania, and the School of the Arts Institute of Chicago.

EVENING

PROGRAM

CULINARY SCORE

6:00PM

Cocktails and Hors D’Oeuvres

7:30PM

Performances by Immanuel Wilkins/
Kalia Vandever/Tyshawn Sorey, 
OKENYO, and Zsela 

Honoring Lorraine O’Grady and 
George Lewis

9:30PM - MIDNIGHT

After-Party Experience by BLACK  
BEYOND with DJ sets by Alima Lee 
and br0nz3 g0dd3ss, and a special 
performance by Holland Andrews

EATING FIRST

BREAD BY ANTI-CONQUEST BREAD CO.

Melon, Tomato 
& Goat Cheese

CORN GOAT CHEESE FLAN, GRILLED 
CORN, AFFILIA CRESS & BASIL SALAD

EATING SECOND

Citrus Branzino

TOASTED FREGOLA PILAF, CELERY 
ROOT, ASPARAGUS, CREAMY LEEKS, 
ORANGE SAFFRON BEURRE BLANC

FINAL SONG

DESIGNED BY ANGELA DIMAYUGA

Raspberry Sponge, 
Pink Peppercorn Gelato

RASPBERRY ICE, MERINGUE, MINT, SHORTBREAD

FEATURED 
PERFORMERS
IMMANUEL WILKINS

By studying the humanity and the cultural specifi city of 
jazz, alto saxophonist and composer Immanuel Wilkins 
aspires to bring people together through his art. His debut 
recording, Omega, produced by Jason Moran, was released 
by Blue Note Records in 2020 and received uniformly rave 
reviews. In addition to being voted “Best New Jazz Artist” 
in the JazzTimes Critics’ Poll, the album appeared on nu-
merous “Best of 2020” lists, and was noted as NPR Music’s 
“Best Debut Jazz Recording of 2020” and New York Times 
#1 Jazz Recording of 2020. In 2021, Wilkins was nominat-
ed for a NAACP Image Award for Best Jazz Instrumental 
album, and won the prestigious LetterOne Rising Stars 
Jazz Award. In 2022, Wilkins released his critically ac-
claimed sophomore album, The 7th Hand, and was voted 
Best Alto Saxophonist of the year by the Jazz Journalist 
Association. Having a working quartet for over four years 
has allowed Wilkins to grow both as a composer and an 
arranger, inspiring a number of commissions from organi-
zations such as The National Jazz Museum in Harlem, The 
Jazz Gallery Artist Residency Commission Program (a 
collaboration with Sidra Bell Dance NY, 2020), The Kim-
mel Center Artist in Residence for 2020 (a collaboration 
with photographer Rog Walker and videographer David 
Dempewolf), the Roulette Emerging Artist Commission 
Program (2021), and South Arts Jazz Road Creative Res-
idencies grant (a collaboration with saxophonist Odean 
Pope). Wilkins has toured extensively in the United States 
and Europe with his own quartet and has recorded and/
or performed with artists such as Jason Moran, Joel Ross, 
Aaron Parks, Gerald Clayton, Gretchen Parlato, Lalah Ha-
thaway, Solange Knowles, Bob Dylan, and Wynton Mar-
salis.

KALIA VANDEVER

Kalia Vandever is a trombonist, composer, and educator 
living in Brooklyn, NY. She released her debut album, In 
Bloom, in 2019 which has been described by Hot House 
Jazz Magazine as “the rise of an exciting voice for the mu-
sic” , followed by her sophomore album, Regrowth released 
in May 2022 on New Amsterdam Records. Vandever re-
ceived her Bachelor of Music degree in Jazz Studies at the 
Juilliard School in 2017. She has toured and performed 
internationally with her quartet, as well as a side-woman, 
performing with artists including Moses Sumney, Joel 
Ross, Immanuel Wilkins, Maria Grand, and Fay Victor, 
among others. Vandever is an awardee of the 2022 Next 
Jazz Legacy, a program founded by New Music USA and 
the Berklee Institute of Jazz and Gender Justice. She has 
performed in such venues as Carnegie Hall, Sydney Op-
era House, Walt Disney Concert Hall, Preservation Hall, 
the Hollywood Bowl, The Jazz Gallery, The Blue Whale, 
Dizzy’s Club Coca-Cola, Smoke Jazz and Supper Club, the 
Blue Note, and the Rose Theater at Jazz at Lincoln Center.  
She has also performed on Saturday Night Live with Demi 
Lovato and on Samantha Bee’s Full Frontal with Lizzo.
While performing regularly as a bandleader and side-wom-
an, the Brooklyn-based artist is also an active composer 

and arranger to other projects. She recently was commis-
sioned to write for artists including Tesla Quartet, The 
Westerlies, Katherine Kyu Hyeon Lim, and Hats & Heels 
Duo. Vandever is also experienced as an educator, having 
led masterclasses at universities including California Insti-
tute of the Arts, Cal State Northridge, Saddleback College, 
University of Maine Farmington, and University of Mis-
souri. She has also led clinics for organizations including 
CWU Jenn, Women of Jazz and Creative Music, Women 
in Jazz Organization, and Live From Our Living Rooms.

TYSHAWN SOREY

Tyshawn Sorey’s wide ranging work has spanned a mul-
titude of musical and performance mediums, while at the 
same time defying distinctions between musical genres, 
composition, and improvisation. An active drum set play-
er, percussionist, trombonist, pianist, conductor, educator, 
and ensemble leader, Sorey has released twelve recordings 
that feature his work as a composer, improviser, multi-in-
strumentalist and conceptualist. As an artist whose cre-
ative output has been rendered “unpredictable to the point 
of unnerving” by The New Yorker, Sorey’s written and 
spontaneously composed works can range from lyrical, 
expressive content to slowly unfolding, barely inaudible 
sonorities and gestures. His music can also contain rau-
cous, maximalist structures that are infl uenced by noise, 
death metal, and fast-paced improvisations. Sorey’s prac-
tice deals heavily in multiple streams of Black American 
music—including improvisation and groove-oriented 
vernacular musics—as well as West African, Afro-Cu-
ban, and Asian folkloric, ritual, and ceremonial traditional 
musics and practices. Sorey received a Bachelor of Music 
in Jazz Studies and Performance from William Paterson 
University, a Master of Arts in Music Composition from 
Wesleyan University, and a Doctor of Musical Arts in 
Music Composition from Columbia University. On faculty 
at the University of Pennsylvania, Sorey is also currently 
the Composer-in-Residence at Opera Philadelphia. Sorey 
was named a 2018 United States Artists Fellow and a 2017 
MacArthur Fellow. Among other honors he has received 
include two grants from the Shifting Foundation, a Robert 
Rauschenberg artists residency, a performance residency 
at The Kitchen (October 2018), the Doris Duke Charitable 
Foundation Impact Award, two residency grants from the 
Jerome Foundation in partnership with Roulette Interme-
dium, a residency at the 17th annual Other Minds Festival, 
and a Van Lier Fellowship. Sorey has also been an active 
member of The Kitchen’s Advisory Board since 2017.

OKENYO

Sydney-based artist OKENYO blends her personal identi-
ty with charisma, confi dence, and style through television, 
theater, and music. Her lyrics are cutting–-speaking fi erce 
truths and drawing attention to the importance of repre-
sentation and self-love. Since graduating from the National 
Institute of Dramatic Art, she has made a name for herself 
across both acting and music worlds, paving her own way 
as a presenter on Play School and appearing in productions 
at the Sydney Opera House and the Melbourne Theatre 
Company among others. In 2013, OKENYO signed to the 
promotional label Niche Productions and her debut single 
“Broken Chest” was released. In 2016 she joined indie la-
bel Elefant Traks. “Woman’s World” from her debut EP 

album The Wave was nominated for Best Song on FBi Ra-
dio in 2017. The song was chosen for ad campaigns by the 
Women’s National Basketball League and Apple and was 
featured in the documentary Her Sound, Her Story about 
gender inequality in the Australian music industry. Critics 
at VICE said of the song: “There is a self-awareness and 
empowerment in the lyrics and a defi ant resolve in the mes-
sage as she identifi es misrepresentation in gender and sex-
ual stereotypes.” The remix “Woman’s World 2.0” featur-
ing Miss Blanks and Jesswar was featured in VicHealth’s 
“This Girl Can - Victoria” television ad campaign, and 
her remix of Saweetie’s “Best Friend” with Doja Cat and 
JessB has recently received platinum status. OKENYO has 
played with Santigold and Billie Eilish, appeared on festi-
val stages at Splendour In the Grass and VIVID Sydney, 
toured Australia nationally with Christine & The Queens, 
and has been headlining her own shows since 2018.

ZSELA

Say zhhh like a phone on the table, like a bee says hush, 
then put on an “ayla” and that’s Zsela who cried so spooky 
as a baby that all the neighbor dogs would pace outside 
her house. But doesn’t the story of a voice get duller with 
every line of background? Pinch your nose and say “before 
hitting the road with Cat Power, Zsela, 25, recorded a cover 
of Bill Withers’s ‘Grandma’s Hands’ at the age of 10.” Did 
you see her seducing Whitney and MoMA? Haunting stag-
es? None of that explains her 200-year-old voice. No TV 
soundtrack or best of list shows the ghost behind her eyes 
when she makes the sound of clouds moving.
About that sound: For three years, with producer Daniel 
Aged, Zsela refi ned her songs into recordings. They broke 
through quickly with a molten love eulogy called “Noise.” 
Turning heads bought them space to perfect the rest of 
Zsela’s song stash, but the odd anticlimax of fanfare also 
seasoned what was to come—an EP called Ache Of Vic-
tory. “OK, you won, now what,” she asks, in lieu of a title 
explanation, “victory is stagnant.” The paradox recurs in 
an EP that was as painful to make as it is pleasurable to 
hear. Same way that having the facts hits way different 
than wanting them. So shut this thing down and put Zsela 
back on. It’s not safe to read your phone while you’re driv-
ing around at night crying.

BLACK BEYOND

BLACK BEYOND is an experimental art and design group 
developing sites of intervention to reimagine alternate re-
alities for Blackness. BLACK BEYOND seeks to elevate 
a new era of the Black avant-garde and to re-indigenize 
social structures for creative practice and beyond. Extend-
ing art practice as community practice, BLACK BEYOND 
subverts spaces allowing Black people and non-black 
co-liberators to reallocate resources to underrepresented 
communities. 
JAZSALYN, creative and founding director of BLACK 
BEYOND, is an anti-disciplinary artist and the creative 
founding director of BLACK BEYOND. Through BLACK 
BEYOND, JAZSALYN creates experimental art interven-
tions and exhibitions to elevate fellow artists and defi ne a 
new era for the black avant-garde. JAZSALYN also cu-
rates a monthly show titled alternate realities on dublab 
radio and teaches a studio course on 3D speculative design 

and techno origins, within Parsons design and technology 
program. 
Shameekia Shantel Johnson, community and programs 
coordinator to BLACK BEYOND, is a writer and curator 
of Jamaican descent whose work focuses on contemporary 
art forms. Through BLACK BEYOND, Johnson collabo-
rates and produces exhibitions and programs that support 
the new generation of Black avant-garde and experimental 
artists.

ALIMA LEE

Alima Lee is a transdisciplinary artist from New York 
City and is currently based between Los Angeles and New 
York City. Their work explores themes of identity and in-
tersectionality. They are a recent Frieze LA x Ghetto Film 
School Fellow and Co-Host of a monthly radio show, “Rave 
Reparations” on global radio platform NTS. Working in an 
uninhibited range of mediums from video installation and 
performance, to printmaking and sculpture, Lee is on an 
ever-constant freefall from structure. Their video  and in-
stallation work has been presented at Jeffrey Deitch Gal-
lery Los Angeles, Tate Modern, MOCA, Smithsonian Af-
rican American Museum, Gavin Brown’s Enterprise, and 
ICA Boston, among others.

BR0NZ3_G0DD3SS

br0nz3_g0dd3ss is an artist driven by work that uplifts 
marginalized folks like herself, work that challenges and 
questions everything, and the power of love. With her un-
expected blends and hypnotizing beats, her sets are sure to 
transport you to a new world where ass-shaking is synony-
mous to breathing. Through her work in fashion, music and 
art, she aims to highlight the beauty-in-between that trans 
and non-binary folks represent in the hopes of emphasiz-
ing that which connects us all.

HOLLAND ANDREWS

Holland Andrews is a vocalist, composer, and performance 
artist whose work focuses on the abstraction of operatic 
and extended-technique voice to build soundscapes en-
compassing both catharsis and dissonance. Frequently 
highlighting themes surrounding vulnerability and heal-
ing, Andrews arranges music for voice, clarinet, and elec-
tronics. Andrews also develops and performs soundscapes 
for dance, theater, and fi lm, and their work is toured in-
ternationally with artists such as Bill T. Jones, Dorothée 
Munyaneza, Will Rawls, and poet Demian DinéYazhi. In 
October 2021 Andrews presented at The Kitchen as part 
of Undoing Language: Early Performance Works by Brian 
O’Doherty. Beyond The Kitchen, their musical collabora-
tions include William Brittelle, Son Lux, Christina Vant-
zou, Peter Broderick, and Methods Body.
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our deepest gratitude to the Team 
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vine; Chris Amundson; Jon Sargent; 
Ghia; Tristan Valencia; Brendan 
Gray; Angela Dimayuga; all of our 
gala supporters; and a very special 
thank you to BLACK BEYOND; 
our performing artists Holland An-
drews, br0nz3_g0dd3ss, Alima Lee, 
OKENYO, Tyshawn Sorey, Imman-
uel Wilkins, and Zsela; and our Hon-
orary Chairs, Co-Chairs, and Benefi t 
Committee Members.

The Kitchen Gala Afterparty Expe-
rience by BLACK BEYOND artist 
and director JAZSALYN, organized 
with community program coordina-
tor Shameekia Shantel Johnson.
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building 
20220616 
bedskirt

Last year Caro and I built a bed frame but had left the sides 
exposed, the stilts that the frame was resting on were inset and so 
the main load was being put onto the screws that held the two parts 
together. The decision to add the skirt was both an aesthetic one 
but also helped to reinforce the existing structure. It’s getting creaky 
again so maybe it’s time to consider reinstalling the stilts...



Last saved January 19, 2024 1:05 PMr-s-s.net Page 25 of 61

07



Last saved January 19, 2024 1:05 PMr-s-s.net Page 26 of 61

building 
20220710 
sidetable

Had an ikea floorlamp that felt like it was too bright. Also needed a 
sidetable so this is what me and Caro came up with.
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lettering-and-type 
20220715 
type@cooper

A 5 week intensive (Mon-Friday 9am - 9/10pm) providing 
foundational coursework in typeface design, calligraphy, type 
design history, and theory. In conjunction with daily workshops, 
drawing time, and lectures, we were asked to start a single weight 
typeface for use at text sizes, meaning, the typeface must adhere 
to principles that allow the typeface to remain legible at small sizes 
(below 12pt), while accounting for contrast issues that produce 
eyestrain or poor character recognition. 
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lettering-and-type 
20220715 
type@cooper

Final presentation

Rahul Subhash Shinde 
Type@Cooper Condensed Program 2022

raidXP

raidXP is a text face which takes inspiration 
from ‘Solaris’ by Stanislaw Lem, along with its 
film adaptation directed by Andrei Tarkovsky. 
The typeface is intended to be used for short 
bodies of text (preferably fiction, prose, or 
poetry) at 8-10pt. Additionally the typeface 
can be used for subtitling films and laying out 
end credits. At display sizes, the peculiar forms 
of the typeface provide an interesting visual 
texture for title sequences or book covers, 
posters and advertisements.

Initial 4 directions Selected direction COVID Refinement All three itterations of the new sketches
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Značne
Stanisław Lem
At nineteen hundred hours 
ship’s time I climbed down the 
metal ladder past the bays on 
either side into the capsule. 
Inside, there was just enough 
room to raise my elbows. After 
I attached the end of the cables 
into the port jutting from the 
side of the capsule, my space 
suit filled with air and from that 
point on I couldn’t make the 
slightest movement. I stood, or 
rather hung suspended, in a bed 
of air, all of one piece with my 
metal shell.

Raising my eyes through the 
convex porthole I could see the 
walls of the bay and higher up, 

It quickly disappeared and everything 
went dark as the heavy protective cone 
was put in place from above. I heard 
the eight-times-repeated whirr of the 
electric motors tightening the screws. 
Then the hiss of air entering the shock 
absorbers. My eyes were getting using 
to the dark. I could already make out the 
pale green shape of the only gauge.

“Ready, Kelvin?” I heard in my headset.

“Ready, Moddard,” I replied.

“Don’t worry about a thing. The Station’ll 
bring you in,” he said. 

“Bon voyage!”

Before I could answer, there was a 
rasping sound overhead and the capsule 
shook. I tensed my muscles instinctively, 
but nothing else happened.

“When do I take off?” I asked, hearing 
a rustling noise like fine grains of sand 
falling on a diaphragm.

“You’re already in flight, Kelvin. Be well!” 
came Moddard’s voice in my ear. Before 
I believed it, a broad gap opened up in 
front of my face, through which I could 
see stars. I tried in vain to spot Alpha 
Aquarii, towards which the Prometheus 
was now headed.

I waited for the stars to start smoking. 
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Early sketches of multiple weights

Rough results from our interpolation  
workshop with Erik van Blockland

What’s next?

- Rebuild design space to both 
find true ‘center’ and define 
extremes.

- Set up a realistic goal for a final 
family size given that this is my 
first typeface.

The ambitious goal would be a 
typeface that has 2 steps along 
the width axis and 2 steps along 
the weight axis + corresponding 
italics...

However this is already 8 
different styles and I’m still 
missing kerning, ligatures, 
alternates, small caps, etc.

Thank you Ewan, Troy, Hannes, 
Sasha, & Cara for your insight, 
care, and direction throughout the 
program.

Thank you Sepehr and Bea for your 
constant diligence and attention 
during our long studio days.

Thanks to our workshop 
instructors; Erik, Aleksandra, Colin, 
Tal, and our guest critic Jill for 
giving me a more complete picture 
of the depth of study I have been 
inspired to pursue.

Thanks to all my classmates, y’all 
are so sick/wonderful people and 
I feel really thankful to have had 
the chance to work with you all so 
closely for the past 5 weeks! 

Keep in touch... r@r-s-s.net

xo
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Shibe hit me up while I was @ the cooper program about collabing 
on this poster. Shibe sent me some photos to catch the vibe and 
then we went from there.
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Final poster distributed through instagram and text message.
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https://sunday-brunch.net/assets/mp3/sb053.mp3

Home Again

• Beavis & Butthead
• 7038634357 - Sink
• Slug † Christ - Sb5 Graveyard
• 7038634357 - Angel Shaving (Laser)
• Kassie Krut - Killing It
• Kittisol - Senti
• Salem - without u
• staysie atoms - U R LUV
• DJ Screw - Love Gonna Get Ya Screw Touched  

(original by KRS-One)
• P.H.F. - QUEEN ft. CLAIRO
• H I P S - it’s what ev (wasteland cover)
• julien andreas - abandoned
• Mechatok - Agency Loop
• LowfatiK - Inner Balance
• MKYFM - DARK NIGHT 2
• ANTWON - The Cupertino Library
• Jan C. Gabriel
• Franco Micalizzi - Stridilum (The Visitor) Theme
• DJ SCREW - Something Freaky to You (original by 4-Tay)  
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Single covers based off of a previous piece of lettering I did w/ Josh 
back in 2018 using pointed stars to define a letterform. I had wanted 
to automate some sort of animation in relation to the audio output 
for the song, have each of the stars that comprise the letterforms to 
respond to the levels at a fixed interval. Due to other commitments 
at the time we opted for a simple, much more subtle treatment by 
rotating each star 3 times over the course of the song.
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https://sunday-brunch.net/assets/mp3/sb054-pt1.mp3 
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Summer is Forever

Pt. 1 by Jonathan

• Bloodbath64 - No looking
• Migos - Versace
• Izaya Tiji - Interlude
• Chynna - seasonal depression
• Takkyu Ishino - Pescatore
• bby goyard - Mystery Bo
• Babyxsosa - Facetime - Texting
• Shawny Binladen - Whole Lotta Wickery
• CFCF - Life is Perfecto
• Yung Bans - Dresser
• tominari tatsuya - Asha Indian Dub Song
• Playboi Carti - @MEH
• Alice Phoebe Lou - Lovesick
• Saloli - Barcacolle
• Sade - By Your Side (Neptunes Remix)
• Princess Demeny - New York Grief ’86
• Soichi Terada - Time Station
• Pinkpantheress - Nineteen
• Babyfather - Snakeman Freestyle
• Sade - Nothing Can Come Between
• Cindy - Cousin’s Birthday Party
• Coco - Last of the Loving
• Ata Kak - Daa Nyinaa
• ??? - ???
• Okay Kaya - Mother’s Nature Bitch
• Namco Sounds Tekken 5 OST - Estrada da 

Estrela
• Placid Angels - First Blue Sky
• Hype Williams - Your Girl Smells Chung  

When She Wears Dior
• Stereolab - Parsec 

Pt. 2

• HOPES AND DREAMS feat. 
MOOLAHOOPER

• akash - GET UR MUSHKIL LOWERED
• riley hyland - ur love
• BOOT BOYS- I AM STONE COLD Ft Boof 

General
• 9kglowboys - need somebody
• 21 savage - head in the ceiling fan
• HKE - red filter urself
• Metro Zu - Dance
• ML Buch - Mw
• Mary Arcane - Visions
• POSHGOD - LIFE IS GOOD
• BADFACESARA - WC 3D1T
• Andrew Goes To Hell & Casper McFadden - 

From The Back (2012 Redux)
• FLOOR BABA - NO FEAR OF DEATH
• SEBii- GOLDFiiSH (Go!Gavin! edit)
• glitchcraft - Pursuit And Evasion
• CHIEF KEEF - WAR (SEMATARY EDIT)
• Dean Blunt ft Joanne Robertson (Vegyn) - 

TROLL
• Wugazi - Sleep Rules Everything Around 

Me 
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I had been a fan of zeke since rich had done a video for his song 
Untitled 2 back in 2020. I saw him perform live early this year and 
introduced myself but didn’t really connect until a party for all caps 
studio a couple closer to the end of the year. He swung by me and 
connie’s studio once just to hang and chat, came back again to 
shoot a music video, and then hit me up about working on a t-shirt 
together, so I sent him a digitized sketchbook I had finished in 2020 
for him to pick a drawing from, and then hand lettered the text for 
the front and back.
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Starting sketch that’s still being resolved. I liked the angle of the 
back/seat, it felt like the object was cradling you which was quite 
comfy given that the whole structure was made of wood.

building 
20220910 
sofa_sketch
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MIT / MAD

September 22, 2022

Lukas Eigler-Harding

lukas@lukaslukas.com

Rahul S. Shinde

rsubhashshinde@gmail.com

Omnivore

office@omnivorous.org
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Design

Information

Registration

October 18, 2022

Forum 10 a.m. to 5 p.m.
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The MIT Morningside Academy for Design (MIT MAD) is celebrating 

its launch with The Power of Design, a day of dynamic presentations 

by design luminaries and thought leaders. The in-person and online 

audiences will join for an expansive dialogue about how 

interdisciplinary design can in�uence and frame our responses at 

this time of extraordinary global need.
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The MIT Morningside Academy for Design (MIT MAD) is celebrating 

its launch with The Power of Design, a day of dynamic presentations 

by design luminaries and thought leaders. The in-person and online 

audiences will join for an expansive dialogue about how 

interdisciplinary design can in�uence and frame our responses at 

this time of extraordinary global need.
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Active <> Static

Palettes can always use a reduced 

version of the brand colors. 

“static” or passive navigation elements 

can recede into the backgroud, while 

active states utilize bright colors
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The MIT Morningside Academy for Design is a 

global hub for design research, thinking, and 

entrepreneurship. It offers a unique 

interdisciplinary academic environment that 

builds on MIT’s leadership in design-focused 

education.

The Academy is housed at the School of 

Architecture and Planning and fosters 

collaboration and innovation on and beyond 

campus. It offers and administers academic and 

research programs across MIT, especially 

between the school of Architecture and 

Planning and the School of Engineering. It 

provides a hub that encourages design work at 

MIT to grow and cross disciplines among 

engineering, science, management, computing, 

architecture, urban planning and the arts.

+ Read More

Mission

Fellowship 

Programs

Every year, the MIT Morningside Academy for 

Design offers fellowships for students already 

enrolled at MIT. The Academy fellows receive 

full tuition for an entire academic year, during 

which they participate in the Academy’s 

activities and elaborate a personal design 

project. The Academy welcomes candidates 

from all �ve MIT schools to generate a truly 

interdisciplinary environment of knowledge 

interchange. The application process is 

announced annually at this website.

The fellows are e�pected to actively participate 

in the Academy’s activities. In particular, they 

will join a two-terms Design Seminar aimed at 

supporting their personal design project and at 

facilitating sharing ideas between them. The 

fellows will bene�t from the advice of invited 

designers in residence and MIT faculty, and 

from the Academy’s program of public 

activities.

+ Read More
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Jon will work on deployable desalination and water 

treatment systems for use in humanitarian crises in 

developing economies.

Jon Bessette grew up in upstate New York, where he 

spent most of his time hiking the Adirondacks, 

sketching, and taking things apart. His passion for 

design led him to study mechanical engineering and 

studio art at State University of New York at Buffalo. 

While there, he constructed high payload Unmanned 

Aerial Vehicles for emergencies, learned traditional 

methods for water treatment in India, and studied ice-

penetrating radar, a technique that enhances models 

for sea-level rise. Jon has led service trips abroad to 

teach English, taught an undergraduate course on 

service learning and critical thinking, and taught 

science in public schools. He is also an EMT.

His desire to explore research, to teach, and his 

interest in humanitarian engineering led him to MIT’s 

Global Engineering and Research Laboratory, where he 

is currently pursuing a Ph.n. His work focuses on 

water treatment and desalination for developing 

economies. His aim is to design and develop a 

deployable desalination system for humanitarian 

emergencies.

Read more...

⼀�2�਀�

Jon’s work focuses on water treatment and 

desalination for developing economies. His aim is to 

design and develop a deployable desalination system 

for humanitarian emergencies.
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Jon will work on deployable desalination and water 

treatment systems for use in humanitarian crises in 

developing economies.

Jon Bessette grew up in upstate New York, where he 

spent most of his time hiking the Adirondacks, 

sketching, and taking things apart. His passion for 

design led him to study mechanical engineering and 

studio art at State University of New York at Buffalo. 

While there, he constructed high payload Unmanned 

Aerial Vehicles for emergencies, learned traditional 

methods for water treatment in India, and studied ice-

penetrating radar, a technique that enhances models 

for sea-level rise. Jon has led service trips abroad to 

teach English, taught an undergraduate course on 

service learning and critical thinking, and taught 

science in public schools. He is also an EMT.

His desire to explore research, to teach, and his 

interest in humanitarian engineering led him to MIT’s 

Global Engineering and Research Laboratory, where he 

is currently pursuing a Ph.n. His work focuses on 

water treatment and desalination for developing 

economies. His aim is to design and develop a 

deployable desalination system for humanitarian 

emergencies.
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Jon’s work focuses on water treatment and 
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The MIT Morningside Academy for Design is a 

global hub for design research, thinking, and 

entrepreneurship. It offers a unique 

interdisciplinary academic environment that 

builds on MIT’s leadership in design-focused 

education.

The Academy is housed at the School of 

Architecture and Planning and fosters 

collaboration and innovation on and beyond 

campus. It offers and administers academic and 

research programs across MIT, especially 

between the school of Architecture and 

Planning and the School of Engineering. It 

provides a hub that encourages design work at 

MIT to grow and cross disciplines among 

engineering, science, management, computing, 

architecture, urban planning and the arts.

+ Read More

Mission

Fellowship 

Programs

Every year, the MIT Morningside Academy for 

Design offers fellowships for students already 

enrolled at MIT. The Academy fellows receive 

full tuition for an entire academic year, during 

which they participate in the Academy’s 

activities and elaborate a personal design 

project. The Academy welcomes candidates 

from all °ve MIT schools to generate a truly 

interdisciplinary environment of knowledge 

interchange. The application process is 

announced annually at this website.

The fellows are e¹pected to actively participate 

in the Academy’s activities. In particular, they 

will join a two-terms Design Seminar aimed at 

supporting their personal design project and at 

facilitating sharing ideas between them. The 

fellows will bene°t from the advice of invited 

designers in residence and MIT faculty, and 

from the Academy’s program of public 

activities.

+ Read More
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More Info

The MIT Morningside Academy for 

Design is a major interdisciplinary center 

that builds on the Institute’s leadership in 

design-focused education and become a 

global hub for design research, thinking, 

and entrepreneurship.
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Forum 10 a.m. to 5 p.m.

Reception 5 to L p.m.C

MIT Museum

314 Main Street

Gambrill Center, 

Building E-28

Cambridge, MA 02142 

→

The MIT Morningside Academy for Design (MIT MAD) is celebrating 

its launch with The Power of Design, a day of dynamic presentations 

by design luminaries and thought leaders. The in-person and online 

audiences will join for an expansive dialogue about how 

interdisciplinary design can inquence and frame our responses at 

this time of extraordinary global need.

+ Read More

+

SESSION 1 

DESIGN CATALYZES INNOVATION

Moderator� Maria Yan�

SESSION �

DESIGN,TRANSFORMS LEARNIN#

Moderator� S�ylar Tibbit
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DESIGN EMPO	ERS SOCIET)

Moderator� Dava Newman
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MIT Morningside Academy 

for Design created as a new 

hub for cross-disciplinary 

education, research, and 

innovation
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thinking, and entrepreneurship. It 
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education.
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Mission

Fellowship Program

Partners

The Design Seminar

Where we are

The MIT Morningside ßcademy for 

Design is a global hub for design 

research, thinking, and 

entrepreneurship. It offers a unique 

interdisciplinary academic 

enÃironment that builds on MIT’s 

leadership in design-focused 

education.

The MIT Morningside ßcademy for Design is a 

global hub for design research, thinking, and 

entrepreneurship. It offers a unique 

interdisciplinary academic enÃironment that 

builds on MIT’s leadership in design-focused 

educationç

+ Read More

MISSION

About

Mission

Fellowship Program

Partners

The Design Seminar

Where we are

We partner with a varietÍ of 

communities across the MIT Campus 

that advocate for design lorem ipsum 

sic dolores.

Partners

DesignPlus

about

MITdesignX is an academic program 

in the MIT School of Architecture 

and Planning (SA+P) dedicated to 

design innovation and 

entrepreneurship. We empower 

students, faculty and researchers to 

build new business ventures and 

forward-thinking solutions designed 

to address critical challenges facing 

the future of cities and the human 

environment.

Since 2022, we have partnered with 

MITdesignm on a brand-new 

initiative exploring  the future of 

water-based cities and the human 

environment.

 View our  Water and Cities 

 Pro�ect

about

MIT / MAD

September 29, 2022

Phase #2

S�te $es���s � r2

NEXT STEPS MIT / MAD

September 29, 2022

Phase #2

Site Desi;ns � r2

Content list for MAD

HOMEPAGE

ABOUT

Potential Ne�s

(Potential Whitepaper link?)

Livestream Example

Revised content for Mission

Revised Content for vello�ship Probrak

Introduction to Partners

Content for Partners

(Copy and at least h imabe for each 

partner)

PEOPLE

EVENTS

COLLABORATORS

All content for Leadershi�

All content for Affiliated vacult#

Content for vello��

Initial list of individuals that �ill populate the 

“directory” section

Schools and Types for vilterin�

Anticipated content for post,Conference

Introductory statements to sections

WHO ARE

Sibn,off on necessary fields

MIT / MAD

September 29, 2022

Phase #2

Site Designs � r2

Design Checklist

Navigation

Footer

Homepage

About

Peopl,

People Director�

Perso@

Events

Event

Collaborators

Who are you?

(-!&P&(��

�[�"[)q[#&+E.&+/+*

 $��[&:'

�,"[&f[�,%��&�&#+

Xjx!&�!j s

n �mt_c]bbPdaae^UYW&ZmVTm_&wS&T]FN`K

G�UVFNeUC&RYV&AB

n �UVFNeUC&�mt_c]bbpv

fahaO]@ga_V&`VUNV`&(]_eUC&RYV&=J

n  ]`VcRYV&Ao

;ahm`m]_`&`a_V&V]&(�f&]_&RYV&=Iv

�mt_c]bb&^C&RYV&wH

n -_mVmUO&Na`@]_`a&V]&Y]_Va_V&_aae`&^C&RYV&=K

GmIaI&m`&VTaNa&U_C&Y]_Va_V&gm``m_t8B

n XaZ&7(�&NahmaZ&RYV&6P5

l 432i10\&L>

f[�,%�&!,)[�,��

7
�"[�"&!,)[�,��

�,"[&��
��$&G [��,�%&f[�,%�&�,%�c
��B

MIT / MAD

September 29, 2022

Phase #2

S�te $es���s � r2

Thanks!

MIT / MAD

September 29, 2022

Lukas Eigler-Harding

lukas@lukaslukas.com

Rahul S. Shinde

rsubhashshinde@gmail.com

Omnivore

office@omnivorous.org

Phase #2

Site Nesigns \ r2

Team Fellows Designers in REsidence Index

Leadership

Affiliated Faculty

John A. Ochsendorf

John A. Ochsendorf

Marion O. Cunningham

Maria �ang

Maria �ang

Roi Salgueiro Barrio

Fo�nding Director

Fo�nding Director

Associate Director, Admin

Associate Director

Associate Director

Associate Director

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

AbouW

Events

collaborators

Who are you?

People

MIT / MAD

September 29, 2022

Phase #2

Site Oesigns � r2

Homepage page

Concern

solution

What we need

Need to have a reserved place for 

mission statement

New la6out of H Fuadrant s6stem that accounts 

for persistent elements

example news/media for launch

The Power of design

Oct 18, 2022

Tte MIT Morningside Academy oor Design (MIT MAD) is 

celebrating its launct witt Tte Power oo Design, a day oo 

dynamic presentations by design luminaries and ttougtt 

leaders. Tte in-person and online audiences will join oor an 

expansive dialogue about tow interdisciplinary design can 

infuence and orame our responses at ttis time oo 

extraordinary global need^

+ Read More

Information

Registration

October 18, 2022

Forum 10 a.m. to 5 p.m.

Reception 5 to � p.m. 

MIT Museum

314 Main Street

Gambrill Center, Building E-28

Cambridge, MA 02142 

265 Massachusetts Ave,  
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Cambridge, MA 02139
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About

People

Events

collaborators

Who are you?

The MIT Morningside Academy for 

Design is a major interdisciplinary center 

that builds on the Institute’s leadership in 

design-focused education and become a 

global hub for design research, thinking, 

and entrepreneurship.

news | March 14, 2022 

MIT Morningside Academy for Design 

created as a new hub for cross-disciplinary 

education, research, and innovation

        View Article

1          2          3          4          5

SESSION 1 

DESIGN CATALYZES 

INNOVATION

Moderator: Maria Yang

– Read Less

SESSION Ä

DESIGNÈTRANSÀORMS LEARNINË

Moderator: Sµylar Tibbit±

+ Read More
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The MIT Morningside Acadeiy oor Design (MIT MAD) is 

celebrating its launch with The Power oo Design, a day oo 

dynaiic presentations by design luiinaries and thought 

leaders. The in-person and online audiences will join oor an 

expansive dialogue about how interdisciplinary design can 

infuence and oraie our responses at this tiie oo 

extraordinary global need.

The MIT Morningside Acadeiy oor Design (MIT MAD) is 

celebrating its launch with The Power oo Design, a day oo 

dynaiic presentations by design luiinaries and thought 

leaders. The in-person and online audiences will join oor 

an expansive dialogue about how interdisciplinary design 

can infuence and oraie our responses at this tiie oo 

extraordinary global need.

The Power of design

Oct 18, 2022

Information

Regti ra ton

On ober 18, 2022

Foroi 10 a.i.  o 5 s.i.

Renes too 5  o t s.i.�

MIT Moieom

314 Mato S reet

Gaibrtll Ceo er, Botldtog E-28

Caibrtdge, MA 02142 

Tte MIT Morotogitde Anadeiy oor Deitgo (MIT MAD) ti 

nelebra tog t i laoont wt t Tte Power oo Deitgo, a day oo 

dyoaitn sreieo a tooi by deitgo loitoartei aod  toogt  

leaderi. Tte to-serioo aod ooltoe aodteonei wtll joto oor ao 

exsaoitve dtalogoe aboo  tow to erdtintsltoary deitgo nao 

tofoeone aod oraie oor reisooiei a   tti  tie oo 

ex raordtoary global oeed

.
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The MIT Morningside Academy for 

Design is a major interdisciplinary center 

that builds on the Institute’s leadership in 

design-focused education and become a 

global hub for design research, thinking, 

and entrepreneurship.
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SESSION 1 

DESIGN CATALYZES 

INNOVATION

Modera orX Marta YaoV

+ Read More

SESSION 2

DESIGN�TRANSFORMS 

LEARNING

Modera orX S{ylar Ttbbt x

+ Read More

SESSION 
3

DESIGN EMPOWERS SOCIET
Y

Modera orX Dava Newian

+ Read More

Events

265 Massachusetts Ave,  
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About

People

Events

collaborators

Who are you?

The MIT Morningside Academy for 

Design is a major interdisciplinary center 

that builds on the Institute’s leadership in 

design-focused education and become a 

global hub for design research, thinking, 

and entrepreneurship.
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collaborators

Concern

Solution

What we need

Illustrate the 3 layers of collaborators

include graphic examples along with a directory to provide context 

about the scale relation between the 3 layers

links for all collaborators if applicable

entries for design community

About

People

Events

collaborators

Who are you?

Mission Fellowship program Partners The Design Seminar Where we are

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

Mission

The MIT Morningside Academy for Design is a global hub for design 

research, thinking, and entrepreneurship. It offers a unique 

interdisciplinary academic environment that builds on MIT’s leadership 

in design-focused education.

The Academy is housed at the School of Architecture and Planning and 

fosters collaboration and innovation on and beyond campus. It offers 

and administers academic and research programs across MIT, 

especially between the school of Architecture and Planning and the 

School of Engineering. It provides a hub that encourages design work at 

MIT to grow and cross disciplines among engineering, science, 

management, computing, architecture, urban planning and the arts.

+ Read More

The PoTer of 

Design

Con`erence

Oct 18, 2022

Lorem ipsum caption text

Twitte�
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LinkedIn

MIT Morningside Academy for Design � About � Mission
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Social
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MIT Design ecosystem ExternaL Partners Design Community

The MIT Design Ecosystem is a global hub for design 

research, thinking, and entrepreneurship. It offers a unique 

interdisciplinary academic environment that builds on MIT’s 

leadership in design-focused education.
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MIT Morningside Academy for Design 

created as a new hub for cross-disciplinary 

education, research, and innovation

        View Article

The MIT Morningside Academy for 

Design is a major interdisciplinary center 

that builds on the Institute’s leadership in 

design-focused education and become a 

global hub for design research, thinking, 

and entrepreneurship.
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Information

Registration

October 18, 2022

Forum 10 a.m. to 5 p.m.

Reception 5 to c p.m.o

MIT Museux

314 Main Street

Gambrill Center, Building E-28

Cambridge, MA 02142 

The MIT Morningside Academy for Design (MIT MAD) is 

celebrating its launch ¿ith The Øo¿er of Design, a day of 

dynamic presentations by design luminaries and thought 

leaders. The in-person and online audiences ¿ill join for an 

expansive dialogue about ho¿ interdisciplinary design can 

inlfuence and frame our responses at this time of 

extraordinary global need

.

+ Read More
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About page

Concern

Unclear structure

solution

subEpages with new na;igation

What we need

content for partners

(Copy and image for each partner)
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MIT Design ecosystem ExternaL Partners Design Community

The MIT Design Ecosystem is a global hub for design 

research, thinking, and entrepreneurship. It offers a unique 

interdisciplinary academic environment that builds on MIT’s 

leadership in design-focused education.
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265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

Fellowship Program

Every year, the MIT Morningside Academy for áesign offers 

fellowships for students already enrolled at MIT. The Academy fellows 

receive full tuition for an entire academic year, during which they 

participate in the Academy’s activities and elaborate a personal design 

proÙect. The Academy welcomes candidates from all éve MIT schools 

to generate a truly interdisciplinary environment of knowledge 

interchange. The application process is announced annually at this 

website.

Mission Fellowship program Partners The Design Seminar Where we are

2022 Fellow

Justin Brazier

Lorem ipsum caption text

Learn more about our Current Fellows

2023-2z Fellowship Application

The Academy welcomes candidates from all �ve M�T schools to generate 

a truly interdisciplinary environment of knowledge interchange. The 

application can �e su�mitted via the link �elow�

Application Portal

Apply �ow

Application Guideline
s

Download PDF
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The MIT Design Ecosystem is a global hub for design 

research, thinking, and entrepreneurship. It offers a unique 

interdisciplinary academic environment that builds on MIT’s 

leadership in design-focused education.
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Inclusivity

Additional Graphics

Introduction of ne? �raphic illustrations to 

help frame /contextualize text, less reliance 

on explanatory text for sections
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265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

SURBHI AGRAWAL

Pro�ectResearch Topic

Surbhi will address the need for digital e�uity in 

urban informal settlements in India by developing 

a digital inclusion framework, a community-wide 

planning resource in the emerging ecosystem of 

digitally empowered communities.

Links

Website, LinkedIn

A11iliations

MIT School of Architecture 

and Urban Planning

Team Fellows Designers in REsidence Index

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139
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People

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

SURBHI AGRAWAL

Links

Website, LinkedIn

Affiliations

MIT School of Architecture 

and Urban Planning

椀�i਀�

Surbhi Agrawal is a graduate student in Master in City 

Planning in the Department of Urban Studies and Planning, 

a cross�disciplinary program focused on urban design, 

policy development and systemic interventions. With her 

background in architecture and urban design, she wishes to 

use her time at MIT to expand her understanding of the 

physical fabric, socio�economic systems and human 

landscape of cities, especially as they are being transformed 

through emerging digital technologies and urban 

informatics. Her current research is focused on these 

transformations for urban applications from a responsible 

design and digital equity perspective, especially in 

developing contexts!

+ Read More

Research Topic

Surbhi will address the need for digital equity in 

urban informal settlements in India by developing 

a digital inclusion framework, a community-wide 

planning resource in the emerging ecosystem of 

digitally empowered communities.
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Navigation

Concern

Solution

ConsitencI of interactive element4

Flexible framework to account for presence of 

subnavigation and filters/page navigation

Bi਀�

Surbhi Agrawal is a graduate student in Master in City 

Planning in the Department of Urban Studies and Planning, 

a cross-disciplinary program focused on urban design, 

policy development and systemic interventions. With her 

background in architecture and urban design, she wishes to 

use her time at MIT to expand her understanding of the 

physical fabric, socio-economic systems and human 

landscape of cities, especially as they are being transformed 

through emerging digital technologies and urban 

informatics. Her current research is focused on these 

transformations for urban applications from a responsible 

design and digital equity perspective, especially in 

developing contexts³

+ Read More
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265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

SURBHI AGRAWAL

Bi�

Surbhi Agrawal is a graduate student in Master in City 

Planning in the Department of Urban Studies and Planning, 

a cross-disciplinary program focused on urban design, 

policy development and systemic interventions. With her 

background in architecture and urban design, she wishes to 

use her time at MIT to expand her understanding of the 

physical fabric, socio-economic systems and human 

landscape of cities, especially as they are being transformed 

through emerging digital technologies and urban 

informatics. Her current research is focused on these 

transformations for urban applications from a responsible 

design and digital equity perspective, especially in 

developing contextsÃ

+ Read More

Twitter

Instagram 

LinkedIn

MIT Morningside Academy for Design / People / Fellows / Surbhi Agrawal

Accessibility

You Are 

Here

Find Us 

Online

OeHER LIN_S

Links

Website, LinkedIn

A��iliations

MIT School of Architecture 

and Urban Planning

MITdesignX

MITdesignX is an academic program in the MIT School of Architecture 

and Planning (SA+P) dedicated to design innovation and 

entrepreneurship. We empower students, faculty and researchers to build 

new business ventures and forward-thinking solutions designed to 

address critical challenges facing the future of cities and the human 

environment.

Since 2022, we have partnered with MITdesignX on a brand-new initiative 

e°ploring  the future of water-based cities and the human environmentÌ

View our  Water and Cities Project

Lorem ipsum caption text
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Bldg N52-373, 

Cambridge, MA 02139

SURBHI AGRAWAL

Links

Website, LinkedIn

Affiliations

MIT School of Architecture 

and Urban Planning

椀�i਀�

Surbhi Agrawal is a graduate student in Master in City 

Planning in the Department of Urban Studies and Planning, 

a cross�disciplinary program focused on urban design, 

policy development and systemic interventions. With her 

background in architecture and urban design, she wishes to 

use her time at MIT to expand her understanding of the 

physical fabric, socio�economic systems and human 

landscape of cities, especially as they are being transformed 

through emerging digital technologies and urban 

informatics. Her current research is focused on these 

transformations for urban applications from a responsible 

design and digital equity perspective, especially in 

developing contexts!

+ Read More

ProSect title

ProjectResearch Topic

Surbhi will address the need for digital equity in 

urban informal settlements in India by developing 

a digital inclusion framework, a community-wide 

planning resource in the emerging ecosystem of 

digitally empowered communities.
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Social media / Search �footer�

Concern

Solution

What we need

Add ability to include social media links

Provide alternative breadcrumb functionality for ease of 

navigation

persistent footer with breadcrumbs and social media

any other applicable links/content that could go in the 

footer
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Events

Concern

Solution

What we need

need system to archive events

Filters that show up after there are more than 10 events

past events that scale depending on how many are present

N/a
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Mission Fellowship program Partners The Design Seminar Where we are
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Bldg N52-373, 

Cambridge, MA 02139

Partners

DesignPlus

2022 �ello�

Justin Brazier

We partner =ith a varietA of communities across the M1, Campus5

that advocate for design lorem ipsum sic dolores.

DesignPlus
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MTTZesignN

CADlab
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and Research 
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Civic Data 

Design Lab
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Martin �rust 
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Martin �rust 
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Entrepreneurs
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Sustainable 

Design Lab
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Design and 
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Eve0ts

collaborators

Who are you?

265 Massachusetts Ave,  

Bldg N52-373, 

CacbrFdge, MA D2M3C

MIT Design ecosystem ExternaL Partners Design Community

MITdesignX

Project Manus champions making on MIT's campus and provides 

trainings to MIT community members in our two makerspaces, The 

Deep (37-072) and Metropolis (6C-006B).

Contact Us

projectmanus@mit.edu

Schedule an Appointment

Appointment Form
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About

Peo�l	

Events

collaborators

Who are you?

Mission Fellowship program Partners The Design Seminar Where we are

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

M�Tdesign� is an academic program in the M�T School of Architecture 

and Planning (SA+P) dedicated to design innovation and 

entrepreneurship. We empower students, faculty and researchers to build 

new business ventures and forward-thinking solutions designed to 

address critical challenges facing the future of cities and the human 

environment.

Lorem ipsum caption text

About

People

Events

collaborators

Who are you?

Who are you?

Roi

Spain Educator

Arc�itecture and Education

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Name

Where are you ±rom?

What is your ±ield?

How did you learn about MAD?

What aspects 2 area o± design are you interested in?

Occupation

SurName

Salgueiro Barrio

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

DesignPlus

2022 Fellow

Justin Brazier

DesignPlus is a First-Year Learning Community currently recruiting 

members of the Class of ’26 to be part of our exciting second year. 

Learn More

Think you’ll be a good addition to their next Fellows cohort?

Say Hello!

Project Manus

About

Peo�l�

Events

collaborators

Who are you?

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

Mission Fellowship program Partners The Design Seminar Where we are
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Who are you form

Concern

Solution

What *e nee%

n/



n/B

Final list of fields/access to mailing list

MITdesignX

About
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Events

collaborators

Who are you?

Mission Fellowship program Partners The Design Seminar Where we are

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

MITdesignX is an academic program in the MIT School of Architecture 

and Planning (SA+P) dedicated to design innovation and 

entrepreneurship. We empower students, faculty and researchers to build 

new business ventures and forward-thinking solutions designed to 

address critical challenges facing the future of cities and the human 

environment.

Since 2022, we have partnered with MITdesignX on a brand-new initiative 

exploring  the future of water-based cities and the human environment]

View our  Water and Cities Project

Lorem ipsum caption text

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

rsalguei@mit.edu

What aspects / area of design are you interested in?

Email

Submit

Ask us about MAD / What would you like to know about MAD?

receive information 

from MAD / our Newsletter?

Abou'

People

Events

collaborators

Who are you?

Who are you?

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139
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People

Concern

Solution

What we need

Unclear Structure

Too distinct from other sections of the site

Consolidated Oesi�n Lan�ua�e

Reduction of color

All content for Leadership

All content for Affiliated 7acult2
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M�b��e

DesignPlus is a First-Year Learning Community currently recruiting 

members of the Class of ’26 to be part of our exciting second year. 

Say Hello!

About
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Events

collaborators

Who are you?

Mission Fellowship program Partners The Design Seminar Where we are

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

Pro6ect Manus

Pro6ect Manus champions making on MITVs campus and proHides 

trainings to MIT community members in our two makerspaces, The 

Deep (37-072) and Metropolis (6C-006B).

Contact Us

projectmanus@mit.edu

Schedule an Appointmen�

Appointment Form

1          2          3

About

People

Events

collaborators

Who are you?

Name

Where are you brom?

What is your bield?

How did you learn about MAD?

What aspects § area ob design are you interested in?

Occupation

SurName

N��e

Country

Field of Interest

O00u,�tion

Surn��e

Who are you?

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 42=33

MITdesignX is an academic program in the MIT School of Architecture 

and Planning (SA+P) dedicated to design innovation and 

entrepreneurship. We empower students, faculty and researchers to build 

new business ventures and forward-thinking solutions designed to 

address critical challenges facing the future of cities and the human 

environment.

Since 2022, we have partnered with MITdesignX on a brand-new initiative 

e°ploring  the future of water-based cities and the human environmentÌ

View our  Water and Cities Project
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Mission Fellowship program Partners The Design Seminar Where we are

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

T�itteY

Instagram 

LinkedIn

MIT M$rningside Academy E$r Design b Ab$át b Partners

Accessibility

Your visit

Social

OTHER LINKS

About

People

Events

collaborators

Who are you?

Spain Educator

Arc�itecture and Education

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Lorem ipsum dolor sit amet, consectetur adipiscing elit, sed do 

eiusmod tempor incididunt ut labore et dolore magna aliqua.

Name*

Where are you ³rom?

What is your ³ield?

How did you learn about MAD?

What aspects 0 area o³ design are you interested in?

Occupation

SurName* Required

First Name*

Surname*

Who are you?

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139

Team Fellows Designers in REsidence Index

Leadership

Affiliated Faculty

John A. Ochsendorf

John A. Ochsendorf

Marion O. Cunningham

Maria �ang

Maria �ang

Roi Salgueiro Barrio

Fo�nding Director

Fo�nding Director

Associate Director, Admin

Associate Director

Associate Director

Associate Director

Abou4

Events

collaborators

Who are you?

People

265 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139
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About

People

Events

collaborators

Who are you?

The MIT Morningside 

Academy for �esign is a 

major interdisciplinary center 

that builds on the Institute’s 

leadership in design-focused 

education and become a 

global hub for design 

research, thinking, and 

entrepreneurship�

The MIT Morningside 

Academy for Design is a 

major interdisciplinary center 

that builds on the Institute’s 

leadership in design-focused 

education and become a 

global hub for design 

research, thinking, and 

entrepreneurship�

news | March 14, 2022 

MIT Morningside Academy 

for Design created as a new 

hub for cross-disciplinary 

education, research, and 

innovation

        View Article
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Adressing General Feedback

Consistency

Legibility

Inclusivity

Nav structure/Framing

Typographic guidelines

Interaction GuidlineR

Review of Colors &

contrast requirements

Review of type si<eR

Additional Graphics

Team Fellows Designers in REsidence Index

2022 Fellows

Justin Brazier

Justin Brazier

Alexander Crease

Alexander Crease

Jonat�an Bessette

Jonat�an Bessette

Ganit Goldstein

Ganit Goldstein

Arc¥itecture & �lanning

Arc¥itecture & �lanning

Engineering

Engineering

Engineering

Engineering

Humanities, Arts, & Social 

Sciences

Humanities, Arts, & Social 

Sciences

225 Massachusetts Ave,  

Bldg N52-373, 

Cambridge, MA 02139
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Adressing General Feedback: Consistency

Typographic guidelines

Logo mark | venus all caps 30px + 16px

Subnav/
ilter text | Grotes�ue all caps 16px

complex link headings/Featured Text | venus 30px

Subsection text | Venus all caps 16px

Nav Text | Venus all caps 45px / 43px

Section/page headings | Venus all caps 60px/60px

Small Iody text | grotes�ue 16px

Large Iody text | grotes�ue 20px

Surbhi Agrawal is a graduate student in Master in City Planning in the 

Department of Urban Studies and Planning, a cross-disciplinary program 

focused on urban design, policy development and systemic interventions. 

With her background in architecture and urban design, she wishes to use 

her time at MIT to expand her understanding of the physical fabric, socio-

economic systems and human landscape of cities, especially as they are 

being transformed through emerging digital technologies and urban 

informatics. 

+ Read More

The MIT Morningside Academy for Design (MIT MAD) is 

celebrating its launch with The Power of Design, a day of 

dynamic presentations by design luminaries and thought 

leaders. The in-person and online audiences will join for an 

expansive dialogue about how interdisciplinary design can 

in�uence and frame our responses at this time of 

extraordinary global need.

2022 Fellows

Surbhi Agrawal

Surbhi will address the need for digital 

equity in urban informal settlements in 

India by developing a digital inclusion 

framework, a community-wide planning 

resource in the emerging ecosystem of 

digitally empowered communities.

Biography
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Mission Fellowship program Partners
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People �Directory%

Concern

Solution

What we need

What happens when people donHt have a biQ

filter people by categories and affilliation at mit

is there an easier way to jump from bio to bio

Distinct styling for individuals that have a profile 

vs. external link vs. no link

Added in new filter types

added in bread crumb navigation

initial list of individuals that will 

populate the directory section
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Legibility

Review of Colors & contrast requirements

7:1 contrast ratio for AAA compliance

4:1 contrast ratio for AA compliance on large type

AAA

AA AA AA AA

AAA AAA AAA

AAA

AA AA AA AA

AA AA AA

AA AAA AAA AAA

AA AA AA AA

AAA

AAA AAA AAA AAA

AAA AAA AAA AAA

AAA AAA AAA AAA

AAA AAA AAA AAA

AAA AAA AAA

AAA AAA AAA

AAA

AAA

AAA AAA AAA AAA

AAA AAA

AAA
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Leadership

Affiliated Faculty

John A. Ochsendorf

John A. Ochsendorf

Marion O. Cunningham

Maria �ang

Maria �ang

Roi Salgueiro Barrio

Fo�nding Director

Fo�nding Director

Associate Director, Admin

Associate Director

Associate Director

Associate Director

265 Massachusetts Ave,  
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Cambridge, MA 02139
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Adressing General Feedback: Consistency

Nav structure/Framing

PrimarJF

Navigation

SecondarJ navigation Filters

Breadcrumbs in footer

Page content

Team Fellows Designers in REsidence Index

2022 Fellows

Justin’s research is based on digitial equity 

in urban informal settlements in India. It 

seeks to address the digital divide, an  

access and knowledge gap, through the 

development of a Digital Inclusion Frame...

Justin ¦ra¡ier

Alexander Crease

Alexander Crease

Jonathan ¦essette

Jonathan ¦essette

Ganit Goldstein

Ganit Goldstein

Arc�itecture & 	lanning

Engineering

Engineering

Engineering

Engineering

Humanities, Arts, & Social 

Sciences

Humanities, Arts, & Social 

Sciences
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Cambridge, MA 02139
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Adressing General Feedback: Consistency

interaction guidelines

buttons

nav/filters

normal hover

n/a

n/a

n/a

selected

Inline links

Complex links/

expandable sections

About About About

CLEAR FILTERS CLEAR FILTERS

Her current research is 

focused on these 

transformations for urban 

applications from a 

responsible design and digital 

equity perspective, especially 

in developing contexts.

Her current research is 

focused on these 

transformations for  

applications from a 

responsible design and digital 

equity perspective, especially 

in developing contexts.

urban

Justin Brazier Justin BrazierJustin Brazier

Architecture 

& Planning

Architecture 

& Planning
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Legibility

Review of type sizes

Smallest type size on site will be no smaller than 16p:

16px is recommended as a minimum type-size to avoid zoom
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Concern

Solution

What we need

Need to see layouts with a variety of missing content

need a way to provide contrast for photos on darker background

Variations of layout with different content types present

include frame on person thumbnail using highlight color

Content for leadership and affiliated faculty

design-and-dev 
20221018 
mit_mad
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DESIGN

October 18, 2022

1 32 4 5

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

The MIT Morningside Academy for Design (MIT MAD) 

is celebrating its launch with The Power of Design, a day 

of dynamic presentations by design luminaries and 

thought leaders. The in-person and online audiences will 

join for an expansive dialogue about how 

interdisciplinary design can in}uence and frame our 

responses at this time of extraordinary global need.

+ Read More

Our day is divided into three Moderated Sessions. Learn 

more about each session below:

About  the Event

Sessions

Information

Registration

October 1
, 202�

Forum 10 a.m. to 5 p.m.

Reception 5 to ò p.m.�

MIT Museum

314 Main Street

Gambrill Center, Building E-28

Cambridge, MA 02142 

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

About

People

Events

collaborators

Who are you?

SESSION 1 

DESIGN CATALYZES INNOVATION

Moderator: Maria Yang

+ Read More

SESSION 
2

DESIGN TRANSFORMS LEARNIN
G

Moderator: Skylar Tibbit

s

+ Read More

SESSION 
2

DESIGN TRANSFORMS LEARNIN
G

Moderator: Skylar Tibbit

s

+ Read More
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THE POWER OF DESIGN

Register Now

Upcoming Event

Forum

October 18, 2022

The rorningside hcademy 

for Design brings creative, 

humanistic, design thinking 

to address society’s most 

pressing challenges

Our �i

ion

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

Partners

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

DesignPlus

PÅÁÂe¿¾ Äºnus

DesignPlus is a First-Year Learning Community 

currently recruiting members of the Class of ’26 

to be part of our exciting second year. 

Visit DesignPlus

Project Manus champions making on MIT's 

campus and pro;ides trainings to MIT 

community members in our t�o makerspaces. 

The Deep (37-072) and Metropolis (6C-006B).

Visit Project Manus
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265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin
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Lukas Eigler-Harding

lukas@lukaslukas.com

Rahul S. Shinde

rsubhashshinde@gmail.com

Omnivore

office@omnivorous.org

About

People

Events

collaborators

Who are you?

Due to the current COVID-19 Outbreak in 

Boston, we have shifted our mid-semester 

presentations entirely online. Register now to 

tune in

Announcement

1 32 4 5

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin
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Thank you!

The Morningside Academy 

for Design brings creative, 

humanistic, design thinking 

to address society’s most 

pressing challenges

Our Mission

THE POWER OF DESIGN

Register Now

Upcoming Event

Forum

October 18, 2022

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

2022 fellows

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139
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Surbhi Agrawal is a graduate student in Master 

in City Planning in the Department of Urban 

Studies and Planning, a cross-disciplinary 

program focused on urban design, policy 

development and systemic interventions. With 

her background in architecture and urban 

design, she wishes to use her time at MIT to 

expand her understanding of the physical fabric, 

socio-economic systems and human. 

         Landscape of cities, especially as they are 

being transformed through emerging digital 

technologies and urban informatics. Her current 

research is focused on these transformations 

for urban applications from a responsible 

design and digital e�uity perspective, especially 

in developing contexts�

+ Read More

Surbhi will address the need for digital e�uity in 

urban informal settlements in India by 

developing a digital inclusion framework, a 

community-wide planning resource in the 

emerging ecosystem of digitally empowered 

communities.

Research  Topic

Biography

2022 Fellow, Urbanist, Innovator

MIT School of 

      Architecture and 

      Urban Planning

Affiliation

Project

Links

Website 

LinkedIn

About

People

       492<

      69531B905 3B 095369B+;

Events

collaborators

Who are you?

       O9MMLKJ

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

About

People

Events

collaborators

Who are you?

Our Mission

THE POWER OF DESIGN

Join us for our Inaugural Design Forum on 

Oct 18 — Register Now

Upcoming Event Forum Octo�er ��� ����

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

1 32 4 5

Our Mission

The Morningside

Academy for Design 

brings creative,

humanistic, design 

thinking to address

society’s most 

pressing challenges

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

Surbhi Agrawal

Surbhi Agrawal is a graduate student in Master 

in City Planning in the Department of Urban 

Studies and Planning, a cross-disciplinary 

program focused on urban design, policy 

development and systemic interventions. With 

her background in architecture and urban 

design, she wishes to use her time at MIT to 

expand her understanding of the physical fabric, 

socio-economic systems and human. 

         Landscape of cities, especially as they are 

being transformed through emerging digital 

technologies and urban informatics. Her current 

research is focused on these transformations 

for urban applications from a responsible 

design and digital e¨uity perspective, especially 

in developing contexts�

+ Read More

Surbhi will address the need for digital e¨uity in 

urban informal settlements in India by 

developing a digital inclusion framework, a 

community-wide planning resource in the 

emerging ecosystem of digitally empowered 

communities.

Research  Topic

Biography

2022 Fellow, Urbanist, Innovator

MIT School of 

      Architecture and 

      frban Plannin¶

Affiliation

Links

Website 

Lin:edIn

Project title

Project

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

About

People

       v{t~

      x{wus�{pw u� p{wux{�l|

Events

collaborators

Who are you?

       �{�����

About

People

Events

collaborators

Who are you?

The Morningside Academy for Design 

brings creative, humanistic, design thinking 

to address society’s most pressing 

challenges

Our Mission

T�E P���� �F DE�I�~

Join us for our Inaugral Design Forum on 

Oct 18 — Register Now

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

1 32 4 5

October 18, 2022

About

People

Events

collaborators

Who are you?

1 32 4 5

Upcoming Event Forum October 18, 2022

THE POWER OF DESIGN

Register Now

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

MIT / MAD

October 3, 2022

Phase #2

Site Designs — r3

Homepage option 1 Feed

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

The Power of Design

Forum

Oct 18, 2022

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

About

People

Events

collaborators

Who are you?

Upcoming

Past

The2

P昀�wer

昀�
�

Design

Foru4 OctoD?r 18, 2022

About

People

Events

collaborators

Who are you?

The Morningside Academy for Design 

brings creative, humanistic, design thinking 

to address society’s most pressing 

challenges

Our Mission

April 14, 2022

MIT announces Morningside Academy for 

Design, to be launched this fall

News The Tech

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Instagram

Twitter

Linkedin

OcJoKer 1G, 2022Upcoming Forum

MIT / MAD

October 3, 2022

Identity Application (Omnivore)

People

Events

collaborators

Who are you?

Mission

265 Massachusetts Ave,  

Bldg N52-373, Cambridge, MA 02139

Image caption The Academy is housed at the School of 

Architecture

Image caption The Academy is housed at the School of 

Architecture

InstagraÌ

Twitter

Linkedin

The MIT Morningside Academy for 

Design is a global hub for design 

research, thinking, and entrepreneurship. 

It offers a unique interdisciplinary 

academic environment that builds on 

MITÚs leadership in designÙfocused 

education.

The Academy is housed at the School of 

Architecture and Planning and fosters 

collaboration and innovation on and beyond 

campus. It offers and administers academic and 

research programs across MIT, especially 

between the school of Architecture and 

Planning and the School of Engineering. It 

provides a hub that encourages design work at 

MIT to grow and cross disciplines among 

engineering, science, management, computing, 

architecture, urban planning and the arts.

         The Academy’s interdisciplinary work 

strengthens MIT’s ongoing efforts to tackle 

pressing issues of global importance, such as 

climate adaptation, public health, 

transportation, and civic engagement. The 

Academy also takes on these efforts outside 

MIT. It collaborates with local design initiatives 

in the Cambridge and Boston context, and with 

national and international partners. These 

collaborations seek to extend the practice of 

design from K-12, to graduate education
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Every year, the  MI  orningside 

Academy for Design offers fellowships for 

students already enrolled at  MI. Ihe 

Academy fellows receive full tuition for an 

entire academic year, during which they 

participate in the Academy’s activities and 

elaborate a personal design pro ect. Ihe 

Academy welcomes candidates from all 

fve  MI schools to generate a truly 

interdisciplinary environment of knowledge 

interchange. Ihe application process is 

announced annually at this website.

2023–24 FELLOWSHIP APPLICATION

The Academy welcomes candidates from all fve 

MIT schools to generate a truly interdisciplinary 

environment of knowledge interchange. The 

application process is announced annually at 

this website.

Application Portal
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The MIT Morningside Academy for Design (MIT MAD) 

is celebrating its launch with The Power of Design, a day 

of dynamic presentations by design luminaries and 

thought leaders. The in-person and online audiences will 

join for an expansive dialogue about how 

interdisciplinary design can inzuence and frame our 

responses at this time of extraordinary global need.

+ Read More
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The following document contains wireframes/user flow diagrams covering all 
functionality required for The Last Emporium. Wireframes are labeled using a key 
found in the rightmost column. User roles covers the main admin functionality that 
Elaine will require to create content before the site launches. The ‘Accounts‘ are 
tied to each of the objects which will contain the qr codes + login information to 
access the site. Please do not hesitate to ask any questions.

-Rahul

WIREFRAMES

USER-ROLES

2

10
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HOMEPAGE (SKIPPING LOGIN AND VIEWING 
HOMEPAGE)

A

D

A

A

B

E

E

B

B

C

C

USER FLOW

User selects B

User selects D

User viewing 
info modal

(A) -  interactive map 
(B) - autoscrolling image 
gallery
(C) - interactive path of  
all logged locations for 
each object
(D) - Info button
(E) - Login button

Selecting E will return you 
to Fig. 1

(F) -  Close Button

User selecting F will be 
returned to Fig. 2

User presented with 
option to login (A) or 
continue to homepage 
(B)

Login is a modal that 
lives above homepage 
content.

KEY/NOTES

Fig. 2

Fig. 3

Fig. 1

F

D
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HOMEPAGE (VIEWING OBJECT INFO)

D

D

A

A

E

E

B

B

C

C

USER FLOW

User selects C

User viewing 
object modal

(F) -  Close Button
(G) - Object Media 
Slideshow
(H) - Information 
about current and past 
locations that have been 
logged (Date, time, 
coordinates)

User selecting F will be 
returned to Fig. 2

(A) -  interactive map 
(B) - autoscrolling image 
gallery
(C) - interactive path of  
all logged locations for 
each object
(D) - Info button
(E) - Login button

Each objects path should 
have the ability to be 
clicked on to reveal 
information about the 
objects path of travel

KEY/NOTES

Fig. 2

Fig. 4

F

G

H

August 3, 2022 6:21 PM Page 4 of 10 r-s-s.netThe Last Emporium

LOGGING IN AND VIEWING MAILBOX/ACCOUNT 
DETAILS

A B

USER FLOW

User selects A

Users 
first visit

Other 
visits

User confirms 
information & 
presses F or G

User arrives at logged 
in mailbox interface Full key for fig. 6 on next 

page

User presented with 
option to login (A) or 
continue to homepage 
(B)

Login is a modal that 
lives above homepage 
content.

When logging in from 
a new device (store a 
cookie in browser once 
user logs in for the first 
time), users should be 
prompted to log a new 
location for the object.
They should first be 
asked to share their 
location and if the don’t, 
pull info from IP, they can 
also choose to skip this 
step by clicking button E.

(A) Map showing location  
derived from shared 
location or IP
(B) form field to update 
latitude and longitude
(C) form field search for 
latitude and longitude 
using address
(D) description of what 
storing location info is 
used for
(E) accept cookie for 
tracking login
(F) submit location info
(G) skip submitting 
location info

KEY/NOTES

Fig. 5

Fig. 6

Fig. 1

A

D

E

F
G

I

J

H
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L

BC

F G

A

B

C

D

E
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LOGGING IN AND ACCESSING INBOX/SENT/
DRAFTS

A

A

A

M

D

D

E

E

F

F

G

G

I

I

J

J

H

H

K

K

L

L

B

B

C

C

B

USER FLOW

User selects A

Users 
first visit

Other 
visits

User selects 
D, E, or F

Content of C replaced 
with index of ‘posts‘ 

associated with inbox, 
sent, or drafts

(A) -  inbox
(B) - account details
(C) - ‘mailbox’ content 
(starts with a welcome 
screen)
(D) - link to inbox
(E) - link to sent
(F) - link to drafts
(G) - button to compose 
new email
(H) - logout 
(I) - media slideshow 
showing uploaded 
images/videos 
associated with account/
object with the option 
to view as a grid of 
thumbnails
(J) - button to upload 
additional images or 
videos
(K) - log of past locations 
associated with account 
as a list
(L) - button to add new 
location 
(M) - links to individual 
posts

User presented with 
option to login (A) or 
continue to homepage 
(B)

Login is a modal that 
lives above homepage 
content.

KEY/NOTES

Fig. 6

Fig. 7

Fig. 1
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VIEWING POSTS IN INBOX, SENT, OR DRAFTS

A

A

MD

D

E

E

F

F

G

G

I

I

J

J

H

H

K

K

L

L

B

B

C

C O

USER FLOW

User selects M
(Or any other 
listed post)

Content of C replaced 
with post text

(A) -  inbox
(B) - account details
(C) - ‘mailbox’ content 
(starts with a welcome 
screen)
(D) - link to inbox
(E) - link to sent
(F) - link to drafts
(G) - button to compose 
new email
(H) - logout 
(I) - media slideshow 
showing all uploaded 
images/videos with the 
option to view as a grid of 
thumbnails
(J) - button to upload 
additional images or 
videos
(K) - log of past locations
(L) - button to add new 
location 
(M) - links to individual 
posts

(O) - button that closes 
post and returns you to 
Fig. 7

KEY/NOTES

Fig. 7

Fig. 8
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SENDING EMAIL/SAVING DRAFT

A

D

E

F

G

I

J

H
K

L

B C

USER FLOW

User selects G

(A) -  inbox
(B) - account details
(C) - ‘mailbox’ content 
(starts with a welcome 
screen)
(D) - link to inbox
(E) - link to sent
(F) - link to drafts
(G) - button to compose 
new email

...

(M) - recipient
(N) - subject
(O) - text for email
(P) - send mail (validates 
email entered in M, and 
precence of text in  N, 
and O)
(Q) - save as draft 
(validates precence of 
text in  N, and O. Does 
not save info entered into 
email).
(R) - close button

KEY/NOTES

Fig. 6

User enters message 
and selects P or Q

Sending an email 
redirects you to sent 

mailbox. Saving a draft 
email redirects you to 

draft mailbox

A

D

E

F

G

I

J

H
K

L

B C

Fig. 9

M

N

O

PQR

A

D

E

F

G

I

J

H
K

L

B C

Fig. 7

M
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UPLOADING MEDIA TO THE MEDIA GALLERY

A

D

E

F

G

I

J

H
K

L

BC

USER FLOW

User selects J

...

(I) - media slideshow 
showing all uploaded 
images/videos with the 
option to view as a grid of 
thumbnails
(J) - button to upload 
additional images or 
videos
(K) - log of past locations
(L) - button to add new 
location

(M) - image/video upload 
(N) - optional caption
(O) - submit button
(P) - close button

KEY/NOTES

Fig. 6

User uploads image 
and clicks O

Successful image 
submission retuns 

you back to mailbox 
interface

A

D

E

F

G

I

J

H
K

L

BC O

Fig. 9

M
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O P

A

D

E

F

G

I

J

H
K

L
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Fig. 6
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UPLOADING NEW LOCATION  TO PAST LOCATIONS 
INTERFACE (ALSO UPDATES HOMEPAGE MAP)

A

D

E

F

G

I

J

H
K

L

BC

USER FLOW

User selects L

...

(I) - media slideshow 
showing all uploaded 
images/videos with the 
option to view as a grid of 
thumbnails
(J) - button to upload 
additional images or 
videos
(K) - log of past locations
(L) - button to add new 
location

Interface should match 
what is presented the 
post login location entry 
found in Fig. 5 on page 3.

(M) Map showing 
location  derived from IP
(N) form field to update 
lattitude and longitude
(O) form field to search 
for lattitude and longitude 
by address
(P) description of what 
storing location info is 
used for
(Q) submit location info
(R) cancel submitting 
location info

KEY/NOTES

Fig. 6

Successful location 
submission retuns 

you back to mailbox 
interface

A

D

E

F

G

I

J

H
K

L

BC O

Fig. 9

A

D

E

F

G

I

J

H
K

L

BC

Fig. 6

User confirms 
information & 

presses Q

Q R

M

N

O

P
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DESCRIPTION OF USER ROLES NEEDED FOR SITE

TYPE

Admin

Account

Create/edit/destroy
-‘Inbox’ posts
-’Sent’ posts
-’Draft’ posts
- All account media 

uploads
- All account location log
- All account username 

and password

Create
-’Sent’ posts
-’Draft’ posts
- Account specific media 

uploads
- Account location log 

entry

EDIT PERMISSIONS

Project initiated by Elaine W. Ho.

With thanks to Ella Heron, Mark Yip, & Andy Ng Ho Yin.

“Collaged vessels have been cached at specific locations in 
Hong Kong, Singapore, Shenzhen, Cabanatuan City, Nijmegen 
and Dallas, for you and others to discover and carry forward, 
and further serving as keys enabling access to the Emporium’s 
repository of documents and correspondence.”
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Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

Object name/id
22.396427°, 114.109497°

design 
20221018 
the_last_emporium

Initial sketches
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design 
20221018 
the_last_emporium

Custom lettering
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design 
20221018 
the_last_emporium

https://thelastemporium.hk



Last saved January 19, 2024 1:07 PMr-s-s.net Page 50 of 61

design 
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https://thelastemporium.hk
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Used this to work on my floor at home but figured it needed legs in 
this space.

building 
20221020 
studio_chair
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Noah’s been getting into party planning and invited me to dj, I was 
too scared to do it by myself so Rich and I decided to go b2b for 
an hour. It felt weird pulling up to a halloween function w/out some 
props so I built some collapsible tables to dj off of and a tablet that 
reads ‘only count the sunny hours’, an adage commonly found on 
sundials which felt apt given the lack of sunlight in the winter and 
also the clock prop that rich was bringing.

building 
20221022 
ulanas_haloween
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building 
20221022 
ulanas_haloween

• DJ DEADHORSES - BLUNT 2 MY LIPS
• 115 & LSD FT. P6NK PRODUCED BY 

XAVIERSOBASED - *EVIL SHIT THAT WILL 
PISS THE POPULATION OFF*EVILEMPIRE

• ize - This Is Not A Drill
• Raiden - wokeuplikethis
• DJ SWISHA - Mind Went Blank (RIP DJ 

SCREW)
• Slipknot - Purity
• VAmPStR Hi-c- M0lliwh0PiN XD (bay area 

Freeverse)
• LilC4 - I Ain't Dead
• KilSoSouth - Super Gremlin
• DJ DRY BONES - TWO MINUTE POWER 

HOUR
• QUELLY WOO x SET DA TREND x 

Fr33BANDIT - TRY YA LUCK
• Korn - Blind
• ChaosYSL + Tenkay - Based Livin
• Dean Blunt - Stalker
• King Krule - Theme for the Cross
• vegyn - Mushroom Abolitionist
• ??? - The Perfect Girl
• ...
• Reload - Peschi Original Mix
• SKYNNYKID X POLYBIUS - La Sandunga
• AKASH - IN MY BED 91
• liljerryspringer - head in the ceiling fan (21 

savage + Title fight) 

https://sunday-brunch.net/assets/mp3/sb055.mp3

Nationwide Cobweb + Roadside Picnic @ Ulanas Oct. 22 9-10pm)
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A work table with adjustable monitor to stand/sit, large work 
surface, underside storage for tools and project wood. This table 
was constructed from wood previously used for the loft.

building 
20221021 
studio_table
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https://sunday-brunch.net/assets/mp3/sb056.mp3

I Serve Women by Caroline

• Kadhja Bonet - …
• Steve Lacy - Jars of It
• Marcus Boyd - Dancing Feet
• @therealfitch_Anthem - Merry Go Round
• Africa Bambaataa & The Soulsonic Force - Planet Rock
• KenTheMan - IDGAF
• Magnolia Shorty - Smoking Gun
• H.E.R. - Take You There
• Madlib - Distant Land
• Whitney Houston - Oh Yes
• Armand Hammer & The Alchemist - Stonefruit
• nathan bajar - call my friends! demo 1

mix 
20221110 
056
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https://sunday-brunch.net/assets/mp3/sb057.mp3

Roadside Picnic @ Ellas Gala Dec. 2nd 9:30-11pm

• Flex Da Reaper - Upgrade U ft Bear1Boss
• Lil Yachty - Poland
• LUCKI - No Wok
• Playboi Carti - Wok
• WIFISFUNERAL - Where Im Going
• Dj Vadim - The Terrorist
• P.H.F - HELLO MY DESTROYER (feat. 99jakes & forcefeeded)
• GavinTheProducer - Girl You Know I
• PPALACE X R1R1R1 - UNTITLED
• ted kamal - all i wanna do is take your money
• akash - GET UR MUSHKIL LOWERED
• Regal86 - Smile Now... ( Cry Later...)
• APHRODITE 7 - SL*T! ft Kittygonebaddest prod. evo
• SEBii- GOLDFiiSH (Go!Gavin! edit)
• KITOMI - MILKSHAKE(RMX)
• riley hyland - ur love
• ugly nick - the evening after a long day at the beach
• LittleMonsterAlejandro2 - Give Me Your Love (Remake)
• Locked Club - Irak
• N95 - PHND
• Mercury - Cacti
• ENLIGHTENEDVIRGO - 130 BPM Cherry
• luca_borsato721 - Look How Hard We’ve Tried
• felix lee - perfume ft oxhy
• CLIP - bloody valentine
• VAXXX - Relic Jam
• Manara - Dhak Dhak x J Sweet (Live Blend)
• DJ BITCHPLEASE - EVERYBODY DANCE
• KRITECHNO - GhettoGroove
• ENLIGHTENEDVIRGO - 1PM Exactly
• ESTOC - SOMNOLENCE
• RoddOnnaBeat x WhoTheFxckIsFred x Indian Theme
• Elevation - 2hops Out
• DJ Paypal - Boy U Get 2 Lit
• SEGUNDA MORDIDA - BITCH:I/DID-THE.RACE

mix 
20221110 
057
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dev-only 
20221212 
gordan_robichaux

Doing development work has always felt akin to master copies in 
painting so I was happy to be doing a design by Matthias that was 
typographically refined by Lukas. The design sensibility in this site 
represents something that has always been aspirational but pretty 
out of reach for me, like i'm just too american which is fine but funny.

Gordon Robichaux

Typography Updates

OPtion 3

Reduction

Lukas Eigler-Harding

lukas@lukaslukas.com

2022-02-16

Aa Bb Cc 

Dd Ee Ff Gg 

Hh Ii Jj Kk Ll Mm

Nn Oo Pp Qq Rr 

Ss Tt Uu Vv

Ww Xx 

Yy Zz

0123456789

GT Alpina Light
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0123456789

GT Alpina Light
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Text by Lauren O’Neill-Butler, Rianna Jade 
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Gordon Robichaux

About

Gordon Robichaux is a gallery and curatorial agency that nurtures and promotes under-

recognized and emerging artists and offers new perspectives on established artists. Founded 

by artists Sam Gordon and Jacob Robichaux, the program is informed by their shared interest 

in collaboration and interdisciplinary practices. Gordon Robichaux develops and presents 

exhibitions, performances, readings, publications and multiples; supports artists with special 

projects; works closely with non-profit organizations; and participates in art fairs to 

cultivate new audiences.
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press

abou+
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ON VIEW ON VIEWON VIEWMatt Paweski, TEEM Gerald JacksonLeilah Babirye

For his second exhibition at Gordon Robichaux, Matt 

Paweski presents a new body of site-specific work. Installed 

across both spaces are painted aluminum wall-mounted and 

tabletop sculptures, a series of framed cut-vinyl drawings, a 

functional light sculpture mounted to the ceiling, and wall 

murals that directly engage the architecture of the gallery. 

Paweski:s work evidences his interest in design—functional 

and otherwise—and pits his reflexive, handmade process— 

drawing, cutting, bending, assembling, de-assembling, 

painting, riveting— against industrial production and 

material. Each work is created through a series of mental and 

physical shifts, a toggling between two and three dimensions 

from which his forms evolve through a process of intuitive 

logic.

          Works cohere as vibrational compositions by way of an 

eccentric parts-to-whole poetics that is both rigorous and 

playful. Sensual surfaces, rich color, and taut machine-like 

forms carve out positive and negative space and direct optical 

engagement: visual rhythms of entry, disruption, and 

movement cycle the eye across surfaces and through voids. 

Pops of color punctuate the forms and suggest a coded system 

of technical components: a safety latch, knob, power switch, 

handle, all with no clear function. Titles stimulate disparate 

senses— CRANK (GRAPE); SHADE (CONFECTION)—and 

evoke the relationship between the inanimate and animate—

TIMEPIECE (MACAW + BROWN); 1⁄2

READ MORE

Install (16)

VIEW MORE

VIEW MORE

BLOCK OUT, 2/3 SOFT

Aluminum, aluminum rivets, plastic, silicone, vinyl paint

9 x 15 x 5 in

2021

1⁄2 BLOOM, SPRING, HINGE

Aluminum, aluminum rivets, silicone, vinyl paint

16 1/4 x 11 x 4 3/4 in

2021

1/2 BLOOM, SPRING, HINGE

Aluminum, aluminum rivets, silicone, vinyl paint

16 1/4 x 11 x 4 3/4 in

2021

DOUBLE CUFF

Aluminum, aluminum rivets, silicone, vinyl paint

9 1/4 x 16 x 4 1/4 in

2021

DOUBLE CUFF

Aluminum, aluminum rivets, silicone, vinyl paint

9 1/4 x 16 x 4 1/4 in

2021

BLOCK OUT, 2/3 SOFT

Aluminum, aluminum rivets, plastic, silicone, vinyl paint

9 x 15 x 5 in

2021
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Gordon Robichaux

Installation View of Fusce dapibus, tellus ac cursus commodo, 

tortor mauris condimentum nibh, ut fermentum massa justo sit 

amet risus.

1/12 Close

NextPrevious

Matt Paweski, TEEM

Gordon Robichaux

Typography Updates

Thanks

Lukas Eigler-Harding

lukas@lukaslukas.com

2022-02-16
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building 
20221218 
studio_sofa

Current version of the sofa still to be upholstered.


